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N—F
F—HR—F
AT T
FED - H&
F—rR=z
F—r A+
FGv
N—=Tryav
v/

Eyan

VT2
BTV
LA — T AT
R JIVEeS
VR PAY—
7/ =)
[Nz
el
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TAF T

F

NI T T
TrAF) v

Vr—Il, ElFTHA X

—N2—

| 2010 wm22#
K

Tomooki Otaka

@7V &ICHJ7z\» Arise Ni
Kaketai

@20104F

@F—=2mAF, F7L, elecguit,
B-guit, synth, =2 v & 2 — % —,
sampl

@15746F

(®GINGA — WRCR-7

©2010.12.21 f v Z—% v b, ==
= 2 HjE

KRS

Otomo Yoshihide

@7 ¥ v 7N X2010 SR
ENSEMBLES 2010: Resonance

20104

@R

GKFZEEEBIRSE M & v # — /B {&
F&2Av5—2 2 DVD

(©2010.11.30-2011.1.16 /KF, KF
ZEfieE BHAREMF ¥ 7V — /KK
B3 (BHEXR), #HE GRER),
HREX BR/ X7r—~vvR/
FBFT A R), BILEE GEMRR),
Rl CGERR), RARE (GEl
xK), HIEHEFT CGERR), EFET
FEMR), TR (Fo v R x
vy =7), mHEHEE (BIEHT A
F—) 1%, BRNCHERS C Ab
nNravI— 75— =R
Kru7zyvatr, T<Fa7T
MlbF I TABERRCHER
BERSIL, VERO—E R o7,

LS

Kazuo Kikkawa

@Vt Y ART (IcTh z) Mono
Opera “NIGORIE” (original piece
by ICHIYO HIGUCHI)

@20104F

@S, vn

®%910545)



®= v~ — ALCD 7174-7175
(©2010.3.31 B, WARKRK—1L,/

YHET (S), IWHET (vn)
OFTHETZE

/NHEF

Noriko Koide

@1Ef+ I v~ Hanamachi
Gimmick

12010,/ 20184F

@ perc

#9104y

@DyaybIa-Yy7

©2010.11.25 _E /FHET AN, &K
ETHTE : 2018.10.14 B/ HIR T
B

OEFRT HANEE

sasakure.UK

@7utRXAT FFIrV s
Proto-Type Seventh-Peafowl

@20104F

Q@avta—%—

@484y

(5)sasakuration — SSKR-05

VeRrmNSE
Mamoru Samuragochi
@FIEHDIHD (eus =)

Hiroshima

@20104E

@ orch

®70%

(®DENON — COCQ-84901
(©2010.8.14 FE FEp= v ¥ —

o/ BRILFIEE G, 50T
S

FilI——=

Hifumi Shimoyama

@ 2%  Shinkyo No. 2
@20104F

@6¢ch

394

@~F—T7—2

(BFLZNR — NACD-1831

©2010.11.10 B, WHEA =T v 7 4
VYA Zovdk—n ANTERES (5
), RFRZ, BRI, A< RKHH,
VEERHET, BB, B (cb)

A, Fh

Taku Sugimoto, Taku Unami

@XM JL TENGU ET KITSUNE

ORE

QOFRE 2%H)

OE

(®Slub Music — SMCD 10 (2006 4
Y7 —3 a v 2elec-guit)

(6)2006.5.12 Bi5%, Loop-Line

WPA sk

Makoto Nomura

@#A+—2L - REMIX #1 Old
People’s Home REMIX #1

D20104

@pf, W&

®45%

(6)2010.3.14 #1%3]JI|, BankArt Studio
NYK “#fif5sk (pf), RFHEHORER (B
%), 58 Eo&% 7T vV a
v)

DL biiT vy 27 VETREASR
Vg, W7 FEEEAR—L L
2% 1)

P —ER

Ichiré Hirano

@4 L W, 153BIckbE)
F_7 (H) JASHUMON
Mono-Opera for Female Voice,
Visual & 15 Instruments

20104

@z (S), pf, 4vn, 2va, 2vc, cb,
fl, ob, cl, hrn, trp

311043

(©2011.1.29 &, FILIFHILEMH
a7 - SRR (R,

—NM3—

HINEE (S), I (pf), miH
BIE (%), Y #8HE (), K
TE# (n), BA#ET (vn), FKH
B— (), FHZERE (va), BARZ
AT (va), #tE (vo), 1M (vo),
EA/IET (cb), mAKEA 1),
FIrY—-=nFxv (ob), FHH
(D), HEILE (hrn), FEHE
& (trp)

B2

Satoshi Minami

@B VI—Ix L A EWHFEN Y > %
Op.58 HIRU VII / quasi Sonata
Concertante, Op. 58

@1992,793 /97 / 20104

@2f1l, ob, cl, perc, pf, vn, va, vc,
cb

#1204

Bz Y=k — ALCD-91

@V = — FEINHEREE, 201240
va—F - 7h7 -8 HERHHE
|

HHN

Misato Mochizuki
@=L F—uxnhb:va—-=

vi# NIGREDO — HOMMAGE A
ROBERT SCHUMANN

D20104F

@ orch

@184y

(@) Breitkopf & Hirtel

®2010.9.2 F3, ¥ b U —F—n
JIVRF LT Y s TAIY S (45
), YIAEAT 4 A —F=—LE
2

QHFAART 4 Nn—T = — T
LE

@38 MUSUBI
20104

@ orch

@154y



(@ Breitkopf & Hirtel

©2011.1.13 B3, HREART v 7 4
JESE—IE (F5H), R 7 4 1
— & = — B

DEIRT 4 Mn—F = — BN
100 AFEZRE

HLIPHESL

Masahivo Yamauchi

@HDIBHE—vET ) LA =T X b
T D7D Sora no katachi for
piano and orchestra

20104

@pf, orch

®154720%

(O EN{(EEE RS

®=z v =$EE — ALCD-99

(©2010.10.20 B, FHAEEEMEE K
A—o  FfERAE (pf), THRMZE (8
), WM

@% 231850 [1VEHE

HLIHRIZf

Akiko Yamane

@/KE2L 7Y 2 No.6 Dots
Collection No. 6

20104

(@ orch

@164

(5 avant dossier from japan — adj-1101

©2010.6.22 B, HFEARF 74
S 2 AN v 7 = (F5iE), NHK
S

(@ NHK S8R 7R

| 2011 wm23=
JENTRSE

Tomomi Adachi

@¥ s NUo

D20114F

@10tub, orch, #ME, 3EHBHE,
EE

@604

(©2011.10.22 #3¢, @i

OEFERXEFHET ey 22+ HEb
THOHB<EET — bR v bEF
[HES

Fh, JNOEA

Taku Unami, Takahivo Kawaguchi

@ Teatro Assente
20114
@74 —AF-Lva—F4vrhy

@65 %>

(®Erstwhile Records — erstwhile 062

©2010.12.16 &, [HLHA—2 7
B, Fdh, NIIAER

(DErstwhile Records Zlg

JI 53R

Motoharu Kawashima

@12 ADEHLEHAAN Twelve
Strange Japanese

20114

@3S, 34, 3T, 3Bs

@104

(52011.3.6 B, BESULREE /s —
TR (B, Vo 7 A<= —
>

DT # 7 ZA~—FKVE

A FIE#E

Masamichi Kinoshita

©® [T OPHT DHRHIT, D
WiICHU T Ickdce T
Redevenir enfin le Rien dans la
persistance du Tout I

20114

@pf

@154

— 14—

©2011.11.20 B, PRI HR—1
/R (pf)
(D claviarea ZNg

Jo Kondo
BEED TFDET v b Motet Under
the Rose

@20114F

@3S, 3A, 3T, 3Bs

394>

(@ University of York Music Press, UK

® = ¥ = $ ¥ — ALCD-115, SWR
Classic — SWR19079CD

©2011.9.12 HE, HFEERE /D
=

DT+ 7 A~—F KR

@7 =R VM Tennyson Songbook

20114

@pf

@124

(@ University of York Music Press, UK

(B)EZZ-THETICS — ezz-thetics1011

©2011.3.27 HH /HEA =T > T 4
YA g k= F BT (pf)

Ot HITZE

BARTGBTT

Haruyuki Suzuki

@74k ZAFY w72 I (K
1#Z2) Film Strips II (live
version)

D20114F

@ob, cl, va, pf, BFE, BE

®13%

©2011.8.27 B3, ¥~ Y —F—n
Tr—n—ZX/8KET (BFE),
EigRciE (Fef), 7oy v o .
)= K

@Y v b ) —ZiiEH y~—7 2 X
F 4 3512011



b eSS

Tokuhide Nimi

@ORTY VI, 2k (&
12ff) TSUBUTE SONGSI & II

0201120124

QIEFEAIEI - KPG8 - B EIE
" b

@164 455
B K

®7' L —v — 0SBR-28020 (JEFE&NE
Jif), OSBR-30008 (ZFE&NER)

©2011.10.2 H3E, BilliAaE Kk—
v

ke

Hikaru Hayashi

@D ILDFELLTE
Strange Visitors to the Cat Country

@20114F

@pf

@854

©2011.2.4 35, PHEERS 4 <
TYTR—C A

DEEIHE thaREFRRSHER
BERALSUE R H#EE

[:I=WN

Dai Fujikura

@FH—n+ 4 « LF ¥ —iL Tocar
y Luchar

@20104E

@ orch

G124

(@Ricordi Berlin

(5)commons — RZCM-59265

©2011.2.22 HT7HA (A RXTT)
ST AR =R ¥y XAV (I5H),
SEY e ARY SN LR A
ALT o FT e R_REAXTT

OHARRA X 7 LM IERES,
b ) — A HEIRE

AR

Toshio Hosokawa

@+ M (BHfEDKF) Horn
Concerto — Moment of Blossoming

20104

@hrn, orch

@174

@Wyayb3a—Vv7r

©2011.210 LY v, v a T T 7.
F—7 (hrn), 34 Ev-7 v ($§
), LY v TgAn—F=—
(=052 55l

DRVY v e T g nn—F=—F
S, N—eh v - kv X —,
SIS AN e~

@F X7 ()

20104

@orch

®75%>

@vayb-3a—Vv7s

©2011.5.3 7Y 2 vt/ N—NF.
Nv=Fv (9),
~LAvE (Ms), 7u—7F « AL
tyv B), "4 =9—Tx-T77—
b Br), ¥ ¥ - T AV &
TR (FVvR), RTa e ~TFR
=AY F (58, EXEBENE
BERE], Yr—H e avy—1t -
~ouy v

@& BILEYE

Opera “Matsukaze”

Tynm oy b

ENERETY

Yasuno Miyauchi

@74t AMAOTO

D20114

@vo, #EN—FT=HA &

@760 4>

(©2011.6.18 B, PIRENE U/
SUEN (DG T, KRERR, v
ko, HRR, misaki, BN,
T HMESF)

= miE 54

Masahivo Miwa

@F— A2+ 7LCDFL—Y—Di

— N5 —

DD (KEDH - - ) Lux aeterna
luceat eis, Machina for orchestra
and CD player

D20114F

®@orch

#9405y

O=HF—T—2

©2011.10.2 B3, ¥ b Y —F—n
SEPP—BE (FEHE), BRGCEREN]

@Y v + Y — i ARYE

st

Makoto Moroi

OkDHFE—3 5L oODL 74
2 Aki no Koto

D20114F

®= v=ikE - ALCD-9131

®2011.11.2 #5E, £F+A—1 /TE
Fiis (& - 30

OTHFHSEIE

BaETE

Hiroshi Yokoshima

@4%% A Firefly

@20104

@vwn, ve, B-cl, B-trb, pf, perc

91345

©2011.12.18 F2E, TIEMLEINAE
e A—L UREEEE (n), £
R (o), EE—FK B-c), &
AREEE (B-trb), #KIFIERH (pf)

PEIDMR

Toshiya Watanabe

@Y A7 42 M Shading III

D20114F

@15 AnZH

®13%

©2011.11.13 33, ENLEHEKRFGE
BN —L AR (FeHE), 2
ZRF e T A NN—F S —

DENLEZERFEYE



fEm—%8

| 2012 Tm24%
JERVASES

Tomomi Adachi

@L 5 LTUolE et NTIc,
Vo ibiF?
me, not slap?

®20114

(@ elec-guit

®10%

©2012.1.22 3%, RAEEY 7TV
7 2/ 1IHE

OILHEEERYE

Why you scratch

rActaE

Sunao Isaji

@I~ DIEE Y Dl
principio do mar sul

D20124E /2015 FELET

@ guit, str-orch

®#915%

(©2012.10.20 KfR, W»wEHt—r/
FIARKRA (guit), EFP—BB (FEHED),
WFRY Y T =Ty R

@ v + U — i AEYE

Viagem ao

7 N

Yasutaki Inamori

@)Y 7 —v—EEIHEDIDOD
k% Reversi. Eine Strategie fiir
Orchester

@2008-114

@ orch

384

(@ Edition Gravis

©)2012.1.20 Ay, Zroa Tk
Kbk—n/=nz 22570 (35
1), ¥y .z = e B

@ 23 BT IIVERIE 7 3 & — b

K TFIEE

Masamichi Kinoshita

@& % I  Question et Flamme
II

@®2011-124

@Y a—#—, ve, orch

3284y

©2012.3.25 I, THZE LY 7+ =—
w—nSEARER () a—x-),
ZHERE (vo), BHE—ER ($51E),
v b T VBT EESH

Dt v b 7 ABHAS B NRE

JEAHCHR

Toshiro Saruya

@Y (IEoPiY) Symphonic
Poem “Prayer for the Sacred
Darkness”

20124

@ orch

@334

®7 v T v 7 4988065025472

©2012.4.5 HIE, v Y —F—1
S HAFHEE ($EH), ot AR
AR

O E B e AT R

BB — R

Keiichiro Shibuya

@THE END

D20124

@F—HufF (FHEZ),
Ea—X—, ZLZ7btr=FX

844>

®Y=— 2=V IxALT -
B00O FMVWBIQ

®2012.12.1 (L, [LOfEHRERE v
B— AR IFASEREEL (=
L7 bu=22R), HIEI7 (K—
s1uaA F)

OB 2 — (YCAM) %08

=g

BuAHER

Jummei Suzuki

@7 -u~vRxAH I—_I Ay
FOjEE La Romanesca II: Les
Pérégrinations de Petrucci pour
orchestre

D20134F

®@orch

— 16—

31847 30F0

@BARVER#HES

®7 x v 7 v 7 — FOCD2586

©2013.6.7 BIE, FHIREMRERE
GBI (FeHE), R 4
N = TR

@F 24 [E5F) [1/ERRE

s ti]

Toru Nakatani

@®12_1/64_1

@20124F

@12vo

®224330%

©2012.9.5 B3, BFLARE Nk —
SR GEED, U 7 2~ —
>

DT x 7 2A~—F KR

B F—Hk

Ichiro Nodaira

@B.»iE Iki-no-Michi (Les voie
du souffle) pour saxophone et
électronique

D2010-124F (2021 4E—H#RE4ET)

@43 %4 (S-sax, A-sax, T-sax, Br-
sax) #HETBIANDY 7Y 7+ v
=HE, BTEE

®32%

(@Editions Henry Lemoine — HL29060
(HETRiDY 77—V ay)

©2012.6.8 %Y, ~=7 = & hFEH
4% IRCAM Espace de projection /27
g—F: Ky Z7v7u (sax), &
keI TNF VTR (v
va2—%—), IRCAM (BETHE)

O T S AR RS

SR 1

Keiko Havada

@F.77 7 A F.fragments
20124

@ace, pf

@435 4>



(@) Edition Wunn

BWERGO — WER-6786

®2012. 113 i, ¥y - FTvt7
Sy aTF T ry s 79 vy (ace),
MEHZET (pf)

Dy ar77ry -7y vy, MEE
FEIE

B g
Yori-Aki Matsudaira
@IZIEMH BN 3H (KT v
KD
Quartet
20114
@105
®str-qu
(®2012.09.30 HI,
FLEEA— A EEE (n),
BIFRIN (), ZHEH (a), £
AL (vo)

Game of Poisson for String

NERSD M4

=it

Masahiro Miwa

@ DRI DIHDERE Music
for “Kein Licht” by Elfriede Jelinek

20124

@IEEETER

@#9100%>

©2012.11.16 H5, HFEEMBS 7
LAY R/ b —F 3 —12 /B b
R, BAEEIERK

@7 2 AT 400 b—F 2 —12F8

LRI T

Akiko Yamane

@7 F Y 24 Harakiri Maiden

D20124F

@FEE, orch

@154

©2012.8.26 AL, ¥~ P Y —k—n
SHIEBE ), KRk (¢
), FERT 4 n—F =3

@% > 1 ) SRR

| 2013 #m2s=

M35 —HR

Shin-ichiro Tkebe

@YV I A=—K—VTFF ), A
YbEveFA—F5RFTDEDIC
Symphony No.9, for Soprano,
Baritone and Orchestra

D20134

@S, Bar, orch

@#7454)

(OF =g = il

®HAT—%+ Y F a3y - CMCD-
99083 -84

(©2013.9.15 H5l, HHA~_7> 7 1
2y — b A—nEHET (9),
EARML (Br), TEEM (F5#),
BB

@QHFART Y 4 avHF—FR—n
BAAE 15 FFERL R RE

A RET:N

Sunao Isaji

@ ST RE
Stories

D20134E

R4 13 AFRK

®%94043

©2013.6.2 i, FLEHA—1 5
s

DInHERE

Murasaki-Goten

TSP N

Yasutaki Inamori

@TFAFTN—TLYa—F
L 7—HDLEFE Unutterable.
Prelude and Fugal Ghost

D2009-124F

@orch

@104

(®Edition Gravis

(6)2013.3.16 7 Ly, TN VFIHRE
Kbk—n/"F4 o X ZVF L
(FEHE), 7 N A v HuRIC ]

@F5 24 BFF)IIVERE /7 3 4 — b

— M7 —

PN 7125

Masahiko Okura

@ Active Recovering Music

20134

@102 T4 FedHrA v AL&H AR
v b

@#1:16 535075, #2: 1759497,
#3: 1553537 (Gl :504r32%)

(5)Meenna — meenna-998

(©2013.2.9 ¥, Ftarri /KEBIE
KB, TEUkIvEE, dithds, F
#h, JIIREKR, LE<o, MHIE,
RIS

KEEFEN

Hisato Osawa

@v 7 /ZEih #51% Concerto for
Pianoforte and Orchestra

D19334F

(@orch, pf

@#I304>

©2013.5.6 fiF, MFFRHLS &~ —
/iR (pf), BREFZRKER (F59),
BAPE 7 4 v~ —& = — L]

BT

Hitomi Kaneko

@LIAZL—FET ) LA—F R
F I D7HD REQUIEM, for
Piano and Orchestra

D20134F

@orch, pf

®18%>

OEEREERL

®2013.11.3 =3, HIIE— (pf),
MR (84D, g7 41—
T = —ELEEN

NIEEST

Motoharu Kawashima

@ 5 HEOHKH A Forest Events
D20134F

@clhizE, 10cl

®15%>



©2013.11.9. B3, ENLERKFHE
BN = HPER (),
JZRF e T 4NN —TF = —
(10¢1)

DENLEHERYZE

B

Atsuhiko Gondai

@F Y F Vv F—FAHvEFt—
TJAMTDHD Dead End

20134

(@orch, positive org

@204

@Dvayb1a-Vy7

(6)2013.10.11 BHE /iFEEE (org),
IF—58 (F5H), BOREpsc 2

@Y v b Y - HRYE

WG

Kenji Sakai

@KIA VTV F—FA—F R}
FD7H®d WHITEOUT, pour
orchestre symphonique

@2012-134

@ orch

#9154

OEEREE R

(©2013.6.25 IR, WHEART 7 4
/TEPED (FEHE), NHKAZZESH]

(DNHK 2225 R

HamE

Yuka Shibuya

@I A FIDH T
Consonance and Dissonance

D20134F

@str-qu (ZaIALZ Ry —T)

®f9124%y

©2013.5.2 HHE, WHENL— T LHE
B WEEZE (n), BIFFHEIN
(), ML (va), ZHERT (ve)

Between

BiliE—

Yoichi Sugiyama

@LHZE (T 7 Y A hbDREDA
VR E 2—) Quintetto “The Last
interview from Africa”

D20134F

(@electronics, sax, perc, pf, tub

#2145

(®NEOS Music — NEOS11901

©2013.9.13 HFE, il AR h
A= S HREBLERE B S
(electronics), KAFFA (sax),
HEF (perc), HMHERS (of), &
AREDL (tub)

AT

Haruyuki Suzuki

@i’k Drift Ice

D20134F

@LFEENE

©Z N7

(©2013.12.23 I, JTT7T — b F—
T 74 =R/ HEGIEE] THE]

@OLFEEEHE [HE 298

EHE b T

Tomoko Fukui

@MWk danka for 14 players

D20134

@fl, ob, cl, fg, trp, trb, 2 perc,
2vn, va, vc, cb

GR914 %5

(©2013.6.29 [RE, TAT—LT 7%
JNRBRER (Fa), [RERC 8

DUAHLEART - EEHEERBATR
Ug

P

Yori-Aki Matsudaira
@TLOEEN  The Fifth Seal
20134

@IREFEENE, electro

®134)

— N8 —

©2013.11.17 3K, ENLA Y vy
I RRBELERE Y X2 — R —
N/ Bl (electro), PiJI1FEK (F5
&), RFEEIER [22)

PN

Taro Yasuno

@NATY AT HF VEVITy
F  Quartet of the Living Dead

@20134F

@HBHRY 2 — 2 —[UEHER (S,A, T,
B)

1243 48%

(®Pboxx — pboxx002

(62013.12.6 H,
BEETE

@% 7181 JFC VRt E

Fwotvk—n )/

HRTH

Chiharu Wakabayashi

@F%#%---momentariness no.9, 10
—INA—bFLEET ) DDIC
TAMAYURA...momentariness no.9,
10 — for Flute and Piano

@20134F

@A, pf

3)n0.9 : 24738%, no0.10 : 243 58FF

®F 3 - La—F - WWCC-7770

(©2013.6.21 KB, THidiEEbS
fE NE— S ER»E D M), &
HFH (pf)

QLR - WA AEAEIR



| 2014 wm26

JENIAE
Tomomi Adachi
@RI E DB 5RO

B1H+H2%F  Ancient Chinese
Experimental Music — From Yue
Jing — No.1 + No.2

20144
Q1% « REE22EE, H2H: A
B 5 255

OFHEE (K120%)
®7 v 7 v 7 - FOCD2581
©2013.9.13 $5/ SHE SR HE
DI IR

M~y

Shohei Amimori

@ Multilubricity

D20144F

@ orch

®184355F5

©2015.4.24 B, HEEGTAY R
BT (G5, BR7 1L
N—F = T ELEE]

OHFEMTRY: H B

MHsEY]

Ryoji Ikeda

@ test pattern

@2014

2 electro

(®)codex| edition — CD002

(®test pattern [n°6] : 2014.11.5-9
B, A, TR— L

— X

Toshi Ichiyanagi

@I IOT’ (T4 TAET)
Symphony No. 9 — Diaspora

D20144F

(@ orch

@345

@Dyayb3a-Yy7

®HAF7—%+ +FYF a2y - CMCD-
28327

©2015.1.23 BE, ¥ b Y —hk—u
v X e )y by (B, #HE
AL

Q%58 2 SFiE 2

Ikt

Osamu Kawakami

@E{THICO\WT  About
Rhinogradentia

D2014 4

Br, pf, vn, perc

@184

©2014.3.1 ik, BERAAR L 2DV
A= Pk — KA (Br), o
JIEERS (pf), EFFREIM (vn), FHH
T (perc)

ORI & I\ — L RIE

BEHEK

Naoki Kita

@%J»% Winter in a Vision

O¥F X % 20102014 £

@vn, NV FxF4 v, pf, cb

Y 11581 6 43

(®SONG X JAZZ Inc. — SONGX023

©2014.1.18 /ELER s TAT v b
ELERK (), LM O Fx
* V), ZHEARRER (of), FEHIFARL
(ch)

W

Kenji Sakai

@7 Iy ITY b—F—r AL
7 D7zH®D BLACKOUT, pour
orchestre symphonique

D2013-2014 4

@orch

@124

@OEF AL

©2014.320 V3, &A—F4 FV W
LeFeyav/ VaFPrexty
s vw— ($5), V=3 vELE
B2 il

— N9 —

AT

Haruyuki Suzuki

@ Telescopic

D2014 4

@F v F=nt/

@74

©2015.3.22 A, HEAXT 74
YH A Zds—n/KEET (Fv
Fe=nhr/)

ORKFETEYE

SREL]

Akira Senju

@A+ ~7 (HDOFIkK)
NO SHIRAITO”

D20144F /2015 4ETLET

@S, Ms, T, B, &M&, orch

®1304%>

®2014.1.7 gL, EMHRAEE+
IS8 F (S), @mHlE (1), BAW
H (Ms), #FHEE (B), EOEAR
TvHvIu- Y27y (BB,
RKREN (f54), A==+ 7 -
T Yy TER

Opera “TAKI

s

Yoshifumi Tanaka

@ Parentese

D20144F

@uFEEE ON)

#1245y

(©2014.12.23 i, JTT7— FF—
T 74 =R /HNER (5, &
AR [BE ) @ZEEEE [BE
e

FHBEW

Akira Tamba

@F1% Drame musical “Shiramine”

200008 4F

@A v F =t /, elecguit, elec-
pf, perc, cho, orch

OFFEFMCD (20144ETHE Y 7 7
= — =L OIHEERE)



©2014.9.26 FHI, =HAERELELH
bd—o /S KEHEW (T), SH
HH(S), HgkiR (T), JFE
W (81, vy b7 AFRISSER
il

rp 1R AR

Toshio Nakagawa

@Y T /D DHD (65D~7A
7w 7Ly a2—F) 65Micro-
Preludes for 4 handed piano
performance

20144

@pf, 224N, A—F 45y }E
i

(22-33%

(©2014.10.22 HH, HFEA T > 7 4
YA ok —n HIBEE (of),
FriEkE (pf)

rhaim

Toru Nakatani

@®2_1/96_1

@20144F

@Br, tub

@154

(6)2014.3 .24 HHIR, iliNEE /N—
SRR (Br), REAESL (tub)

DIRE T 2 A RIg

BRER

Dai Fujikura

@LV7T - 77% 474 Rare Gravity

20134

@orch

®F9184%

(@®Ricordi Berlin

®Y=—rIa—Vy sy vy
Z—F 3 a2 F - SICX-10003

©2014.78 B3, v P Y —dk—n
JINEFIE (F5E), AR -m~
=17 SFil

DAA %+ v NEREHEE, 5
63 [l EE

Bk

Takeo Hoshiya

@7n—t, Fzu, KVEXT4—7
FNTTV. F—R—FDDDOEL
Music for Flute, Cello, Portative
Organ, and Keyboard

20144 (20184FEET)

@A, ve, RLXF 4 —7 org

3143237

(@) Office-Deku

®7 v 7 v 7 - FOCD2584

©2019.1.10 T3, LT A — 1
S ENE—B (D), ZHERL (v,
AR (Rrx 74 —7org), A
JIFERES (elec-k, H&HHE)

=HmiE LA

Masahiro Miwa

@59049 EDH Y v E—2 AN
DA, 10 NOHIA & FTREZZ
THEBFIEDIOD 59049
Jahreszahler — for two readers,
ten performers, and observers who
make sounds using musical items

D20144

@23%N, VA VAT 4w B
7eBrtT, =2 A h—%HHFD5A
DOHIN2H, HABH:Y I 21 —2
OB pice, fl, S-sax, A-sax,
T-sax, va, vc, 3synth, 3perc

G244

BD=HF—T—=

©2014.8.30 I, ¥ b Y —hk—
SRR, EtEE, BRIRER T SC
b7 FHIATF — & (REE = EIH0),
Ty v T (BEE), A
E ), FEELR (), KAFIT
(sax), TLIIRF (sax), & RHET
(sax), BB (va), FH/ILT
(ve), $ARBER (synth), HH#E
(synth), @& F L 3 (synth), A
A% (perc), MIEHE (perc), I
REK (perc)

@¥ v b Y — i EEE

—120—

| 2015 wm2r#
JERVR ES

Tomomi Adachi

@HFEDEIZEChLHDL D
Where Does the Gap Between the
Poor and Rich Come From?

20154

@4 Forg, Bb b+ Dk, AV 12—
5’ —

@204

®7 s+ v 7 v 7 - FOCD2581

©2015.9.13 IR, +TF<=vHk—
/AT

DY 7= hr—LHE
Ve

HEHEREE

KYEFIEE

Masamicz Amano

OEIH—H Y 7y K, HY b
F—n, KV Y XLRELK
I Za T vy TS
EDIcDDF Y v FRT7—T

Byakudan — Soundscape pour

polytempo, polytonal, polyrhythm
et collection de micro ensemble
multidimentionnel

@20134F

@UAVF -F—HTZX}+T

@7579%

OB A CAFUAL 22— F

(B CAFUA — CACG-0214

O KFEE (FHE), WHx)lEE
W T AL AL o B H R R S L,
2014.1.16 3L, L HEREE
P ZTRE g2 (), 8
| E RO E K

ORHEELE

Kb
Yoko Oba
IYANF O The Forest
Where Bees Live
@2014-154
@ orch
®#v235>



©2015.2.15 i, B 27 I Rk —
il RIFRISE (e, il 7 4

Ao —F = — RG]

JI e

Motoharu Kawashima

O@ENEWUID /DD LT 2 —F
Etude for Chamber Orchestra

@2001-144

@) ch-orch

3304

©2015.1.15 B, HESUELEE K
F—ovTEES (B, B
gt Bk

ORI ZE

FEEFAFUN

Malika Kishino

@~VY# F—n HELIODOR
“Hymne fiir ein nicht existierendes
Land”

@20154

@trb, ch-orch

@114

(@) Zerboni

(2015.5.10 vy, v « 7 400
N—F=—/TFTAVUNLE T
L—v ({5, 72= -
N TV T

v—V

WG

Kenji Sakai

@Y 7 A A Y UiZE (GHEET)
VIOLIN CONCERTO “On the G
String”

®2012, 154

®@orch

@184

(= =2 anTan

(®ARTE VERUM — QEC2012 (#5132
BEDH)

(62015.8.20 HHE, B Y —F—1
S (), FHARZ 40
N—F = — K, i (vn)

@Y v bV —ZEfHEARE, )5
N—  FREEEE T v 7 — VR
F927°5 v 7Y (2011), & 23[EFF)I
VERIE

IR

Makoto Shinohara

@OET ) MEDDOD (FTLY 4
J 4 —2R) Brevities for piano

D2010 GE10fI (T m Ly v av)
DH) /20154

@pf

(32847407

(62015.12.20 B, WEY v v /K
FHsE (pf)

B

Jummei Suzuki

@KF:L AN Lhomme armé pour
orchestre

20154

@orch

@174 108

(©2015.11.17 3, HEA =T > 7 1
v — b R— U NMREFIE (FR
), RN

[ ST

Yuji Takahashi

@754 Wormwood for Chamber
Orchestra

120154

@fl, ob, cl, Br-sax, hr, trp, trb,
perc, vn, va, vc, cb

G245

@Y = 7B (https://www.suigyu.
com/yuji/score-pdf/wormwood-inC.
pdf)

(6)2015.4.11 TR, g2 v — k k—
o/ FILJLERERFT (B, BB D),
ERE—ES (PR, 7 14—
= —FENEEH

DFET 4 n—F = —BRNERHZE
g

—121—

thanEtl

Tatsuya Nakatani

@gong

D20154F

(217gong

(®compositions for 14 gongs; CD

SRR

Keiko Harada

@t 7 /{7 Piano Concerto

@2013-154

@pf, orch, guit (+4H Y F), acc

9275

(©2015.10.27 BE, v b Y —Fk—
S EHEF (of), FIE— (5,
I (guit), Y aF777v 7y
Vv (acc) TvHvIr--zsr
v, HARERA =7 2 Z

@% v + Y — i RYE

OLM—F =T A+ FDDD
Henpuu for Orchestra

D20154F

@orch, Z€0 E—Liff (#7330m1) 104,
22D T4 R ML ($750ml, EED
TBAR) 64

#9204y

OEEREERL

©2015.10.27 BE, H v kY —hk—
B (R, Trd T
A =T, HRREEA — 2 b

7
@%b ) —EiHEEE

BHFR

Yuta Bandoh

@ F\»  Vertigo

@2014-154

@ ch-orch

®18%

©2015.7.8 KB, I Hr—n 8
AEH G5, wIFHhv v T x=
Ty 2R

(O R ST PN T



AHIHLf

Noviko Hisada

@i~ L v HICEANT Led by
the Yellow Bricks

20154

@AM, cl, vn, perc, pf,
Nar (Fffto7)

376045

(5)Hat Hut Records — hat[now]ART203

©2016.4.7 Fa2a—YV e/ TrvHvTs
NeTaT )AL ho—7-
Fa—VYk

(DPeter Maerkli, Peter Regli &g

F L R A&,

—HmiE 54

Masahirvo Miwa

@IULHRK 4% — 001  Rainbow
Machine Koan-001

@20154F

@pf

@114y

O=F—7—=

©2015.2.1 #5, WEFIRA—1/
KIHERE (p)

OFRIHFEHEIR

IAFIE

Kazutomo Yamamoto

@HIEL%  Scattering system

D20154F, 2017 4Fe4ET

(234, ch-orch

@175 405

(©2015.10.10 5{#B, A= > ¥ — b
A= sk —ov S RERERE (FEHR),
FHET 4 en—F = —BNERH],
SPHAET, ST, hERE (5

DFER 7 4 Mo~ —F = —BNEEME
Ug

iU a57

Toshiya Watanabe

@i~ Toward the Boundary
@20154F

@ orch

®21%

©)2015.11.17 35, HFEA =7 > 7 4
avH— Fk—n S NBEFE (B8
1), R

@ Music for Vibraphone

12014, 20164

@vib

®@9%>

®=a v=iEE — ALCD-113

(©2015.1.29 FEREs, 1R e-space
hall

@G HEBIZEYR

—122—

| 2016 wmass=
Bl

Sunao Isaji

@i7kspE  UKISHIMA KAGURA —
Kagura On The Floating Island

D20164E

@7FKE:, orch

@205

©2016.8.18 BHHL, ¥~ Y —h—n
S, THEML ($5E), HAAR
7 A

OREREEN] - BEER

DrisAZ

Hiroyuki Itoh

@JE# Horan (phoenixes
sleeping on a golden pillar)

D20164E

@)%, hrp

®9%

OFethBEETA

(©2016.7.30 5L, &YH—¥ EH
TWHh (%), SHET (hrp)

OEHZ W HZIE

AFIEE

Masamichi Kinoshita

@EDHDIK Y OFEE; VIl Archipel
du sommeil dans le jour VIII

D20164F

22 guit

(3354

(5 Bluetree — BTCD-001

©2016.4.21 i, 747725, 5
I (guit), TABREA (guit)

OLfEEA, ILHEERYE

R EE

Atsuhiko Gondai

@A AH— 4 FF LA =7 A}
T D7D OMEGA

20164

@)va, orch

®25%

@yavytb-3a—vv7s



©2017.2.26 V F /21— X 2 Ay

b (va), 27U TFA4F T rVT Y

U(%ﬁ)UVTGbcbvy7ﬁ
— R

@ Y 7« X OEBENEERIE

EIVv - FIn
Daryl Jamieson
@7 +—V VIR
D20164
@% (),
3534
(@)Da Vinci Editions
®YouTube : https://youtu.be/
HePe8 0T4 RX0
(©2016.10.19 Hx, FILHEE A
o), REAEM (va), IR
25 (vo)

fallings

va, vC

A

Jummei Suzuki

@F 2 — N LE DD D (1920)
1920 pour orchestre

D20164F

@ tub. orch

@164 30

(62016.8.28 HH, H v Y —F—
SEARE R (tub), BILEE— (F5iE),
FHART 4 v —F = — L]

@ v + Y — AR

HHS R
Yoshifumi Tanaka
@ trio-effort
D20164F
@7F—-
®#155>
©2016.12.19 Hx, HliARE 16
AEEk (tub), KAFHLT (sax), &
FHEER (pf)
ORI SRR

Y 7 X, tub, pf

itz i)

Toshiya Tsunoda

@Y~ FY; Somashikiba

D20164F (##3 : 2010-154F)

@SERH - SEHE - EEAt~ A
vm7xv, WEi~A 075
v, wA T 7,DSDLa—Xx—
ICE2 74— NikE

(3 Sugaruya : 7243 215,
7357 4675

(B edition.t — €05

Ok EGIT « BHETTZ
AR EEZ

Hakkeibara :

HBERHL, =

Fhibaks

Niigaki Takashi

@zl (5irh)

D20164F

@orch

3684

(B®)Decca — UCCD-1443

(6)2016.8.15 |5 &, [NBEIEHES 7 «
=y 7 RE =R

Symphony Litany

&

Takashi Fujii

@27V v b, N—TL
WRERD OO _HIHZEM  The
Sea of Light Double Concerto for
Clarinet, Harp and Strings

D20164F

@cl, hrp, ch-orch

3204

®7 + v 7 v 7 — B0851M133D

©2016.11.19 W5, ENLEHFHRKFH
Nk —ov SRHEE (o), E‘Zﬁ
BREE (hrp), #E HERH (FEHH),
ZRF e T4 NN—F S —

@ERLEHERF R

MR

Toshio Hosokawa
@F T (i, EA/aig) Stilles

Meer

120154
@S, Ms, C-T, T, Br, orch

—123—

904>

@>=av b

©2016.1.24 N TNT S AF Y X -
Tr~—7 (S), BNERETF (Ms),
Ny 2 v A—% (CT), Viktor
Rud (T), =v 27« v =zvF
Br), v b FHs (F5HE), -
VTN e T 4N —F =S —,
Tr—HNSY AT -

DIV AL« Txy s V= ARG
PO EH/ T T2
HREISHEE

NER L 4

NYTNY

rlE

Satoshi Minami

@527 V7 Second Air... for string
quartet op.61

@2015-16 4

@str-qu

(3443 8%

®= YU~k — ALCD-119

PEATESL
Hirofumi Mogi
AREASETEHLEL & !

Let’s speak in Wondrous Words!

D20154F

@ orch

BRI124y30%

@ BAVERE#E

(©)2016.5.29 B, HFEARTF T4
I v — b R— ) HAEAES (F5
), HE7 4 vn—E=

@2016 4 &£ 2 3 L 1E B 55140,
2017 557 /R E

— A



fEm—%8

| 2017 wm20%

AR

Sunao Isaji

@RNIFNEE  Huki no Ikyaku

@20174F

@IEFEEE

@174

®2017.3.15 B, HHEELEE /D
R— OKFEZ (B, HAUR
AR

OHRFIREFGEFZYE

Fih

Taku Unami

@ cloud of unknowing

20174

Q@avta—x—

(®1. cloud of unknowing i:164342F%, 2.
cloud of unknowing ii: 1547 29%%, 3.
cloud of unknowing iii : 1347 48 %%

(®Tenseless Music — TLM-004

=)

Yu Kuwabara

@Hbi>bT  Shadowless

D20174E

@iz, , o B-ciFbEz), trb,
perc, vc, va, vc, cb

124>

(@ Edition Gravis

©2017.8.26 v = A v /F HEE
(vn), FInvF-=T7v L (J5iH),
TUHy T e F T ey 2y

(D the 201718 edition of CONSTRUCT
RADIATE International Composition
Competition (/N—+X L) B, the
fifth edition of the competition
‘Franco Donatoni’ International
Meeting for Young Composers ( 3
77) %H

=Bk

Shigeaki Saegusa

@ARTF - Ty 77 (FEBLEHHD
—H) OPERA Buffa The Mad Day

in Midsummer

D20174

@vo, orch

#1404

©2017.10.27 H5, HFCILLEE A
=/ RREN (FEH), FHAE
T 4 Nn—F = —IFEREE AR
BEFEAIEF ZIG-ZAG

Y FHE s

Sakata Naoki

@G D I N B
entrelacés

D2016 4

@ orch

@%920%>

(©2017.3.28 HIE, HEARF ¥ 74
avY—FrFR—N/SH—F 2
vy (F5H), WH7 4 rn—E
= — SR

@66 EIREHE, 5528 EITIIEIE,
2017 FERE R E S 1AL

Paysages

(EI2U=8

Shinohara Makoto

@ZAEPUTEZM  String quartet

D20164F

@str-qu

®943

©2017.7.10 B85, F—F 3 — 2 v ¥ —
Ve IR/ TrvHYTA s
TJr=—+tUFay

WA
Taku Sugimoto

@ Quintet
D20174F

@fl, 2cl, vn, vc
@#605)

(®Meenna — meenna-984

I
Yoichi Sugiyama
@iE——N—F1 v avDDHD

— 124 —

Wall for percussion

20174

Q1Y A —>—1F, 0L VAT 4
w7, 28—y RNy

B®FI17 5y

©2017 48 FE, h—Fa—avI—
Y - TR SLLFT (perc)

ORI T R

[ S

Yuji Takahashi

@&
Faint Light

D20174F

@4V R F—Fr AL 7

@945

©2017.11.23 3, HEEMERE =2
v — bl - SEREE (FRHED,
HWEER YA v FA—7Z 7

ORFERTA v A —7 2+ 7HE

Sukikage — Outlines in a

TR

Yasunao Tone

@ Al Deviation #1, #2

(®AI Deviation #1 :
Deviation #2 : ¥#334%>

(®Editions Mego — EMEG0241

#9740 43 Al

T LN

Yuta Bandoh

@1{Ek €7/ ¢ A —URA+T
Do DWZEM  Fireworks —
concerto for piano & orchestra

20174

@pf, orch

®23%

(®DENON — COCQ-85575-6

®2017.2.9 i, v F Y —F—n
/KBRS (pf), BILEE— (FEHE),
FHART 4 Vo —F = — I

@% v b Y —ZHiHEIRYE

[LIEPN

Dai Fujikura



@k UZEM ¥27 Horn
Concerto No.2

D20164F

@hr, orch

92145

(®Ricordi Berlin

OV ENEE R R e A 4
& —F < = F A — SICX-10008 (%
WY 7 —Yav)

©2017.10.7 V= 2V 4 T, V=22V 4
7 ez v Fr—v /@I (hr),
Bilig— (5, ~Fv7 - U=
EEED S oTril

OR)IHGRYE, Y=Y 14T T
v — USSR E

AT

Kazutomo Yamamoto

@i DEE  Tower of the prosody
for Female voice, ensemble and live
electronics

D2016-174

@7% 7, ch-orch, electro

@224 20%

(62017.4.16 TLER, Ep = v H— b K —
= SBNREE (S), TRk
—ER (H518), W7 4 o —T = —
ENEGZEHE

OFEH7 4 v~ —T = —BNEGRHE
Ve

@B E LT Tune of the
echo pattern between past and
present

20174

@F, BF, B, —TIE

@134

©2017.6.10 Hx(, ELEILE NEIS
SRR (), HETE (B,
HIEEF (B, ARFBES (Z+5H
*e4)

OENESZEYR

At

Tetsuya Yamamoto

@]In the circle...

D20174E

@orch

®10%>

@Editions Durand-Salabert-Eschig

(©2018.4.10 XY, 7 f n—F=—-
KXy 72 v FePr-z—in-
T—Vv—X /Y2 )TV TRE
v (), A KT TvR
ESRVAEGZ S5l

1le de créations 2018 B %,
Orchestre national d’fle-de-France
& de Radio France, concours fle de
créations 2018 g

VDM

Toshiya Watanabe

@bHb\Vofi I Colors in
Between II

20174

@cl, vn, va, vc

@194

®=a U= — ALCD-122

©2017.12.6 H5, HHEA_F> 7 1
V¥ A4 2ok —n S5MFER (),
KRRE R F (vn), HEEHT (vn),
RRIFEHAE (va), MAARELL (ve)

DF 7 4 2L B

—125—

| 2018 wm30#
MfRZAT

Yasutaki Inamori

@FALE D H Wik
Miscommunication To
Excommunication

D20184F

@ orch

®154330%

(@ Edition Gravis

©2018.113 = v & v, = v+ I
PREILEEPRIE AR, v — X — -
U4 —n ($8HD), AbvT A
L= T 7T V=0

@ 29I~ EH > b ) —1E

s

=1

SR ECS

Hitomi Kaneko

@ TOHEE—H—F A+ F
D7z%H® LE BANQUET DES
MOLECULES, for Orchestra

D20184F

@ orch

®22%

OETFHFE A

©2018.11.30 HxL, F v b+ U —F—
TR (FEHR), BRUARAC
ZEH

@Y v + Y — i HARYE

ATFIEHE

Masamichi Kinoshita

@ZfjiZ I Table des Saisons II

D20184

@5, fl, cl, guit, perc

®35%

©2018.6.13 B3, JTILEEAE //NFRE
(S), BHER (1), BHEFEKR (),
TREREA (quit), &R (perc)

w5

Yu Kuwabara
@i, #ERA. HDnEFEL

H  figure and ground, image and



margin, obverse and reverse

@20184F

@=BRihZR, (AR B Z), cl(B-cl
Hb¥z), perc, pf, vn, va, vc

%1345

(6)2018.10.10 7 7 >~ 7 7 v b, Dachsaal
— Haus der Deutschen Ensemble
Akademie /AT AR (=PRI
%), BHRE (GEH), 7vyv 7
e BTV

ORGEFHER, Ty T 250
v &g

/MHHEF

Noviko Koide

@FHDHICHED

@20174E

@ orch

3164

(DNHK Hifig

(©2018.3.18 NHK-FM [E XD |
/e (GEHD, BT 4 —
T = —ACEEE]

@ONHK Zg

In Southern Rain

/INETRI

Chiku Komiya

@ VOX-AUTOPOIESIS

@2015-

@nZ

©np:s

(®thoasa

©2015.11.24 H, HGEIGRFZ
TEIRARER (KFH)

@24 EBISLT A 7 4 TEME T —
M EFEAE

BB

Keiichiro Shibuya

@7V FrA K« +~_7F (Scary
Beauty) Android Opera “Scary
Beauty”

@20184F

@ orch

®45%

@ATAK

©2018.7.22 W, HARRZEAR LA
YYRALY =V /S Fz2 ($5H),
ENCERARFAEF - A b7

s
Haruyuki Suzuki
©[HlFEFERHE
D20184F
@ ch-orch
@124
(6)2018.4.15 L, H#E = v — bk —
R —ov S ERE—EE (PR,
T 4 n—T = —BRNEEM
D7 4 v~ —T = —BNEGRHE
Ug

Gyrocompass

faifRl, Fkdh

Toshiya Tsunoda, Taku Unami

@ Wovenland

20184

QHEFE : 74 — L FERE B L U8R
BEEMoOE#RT — ) ZEPWIC K D
BEREESEE, BEAL v F ¥ —IC
By 1IN

(58452

(®Erstwhile Records — erstwhile 084

@A : 2017-184F, 5T
BROCER T, SOER AL, T
VRENPET, RrEWRENRT, )R
=T

[ =9

Dai Fujikura

@/u—YTR-2779RX Glorious
Clouds

@2016, 174

@ orch

@155

(®Ricordi Berlin

OVESEENER O DV AP 4
% —F 3 g3 F - SICX-10012

©2018.11.2 7Ly, LY « 7 4L

—126—

N—F=Z— /=R — T} Tz
v (F5fH), 7ovy WDRACEEZEN]

DEHE T 4 o~ —F = — SN,
7wy WDRAZEESH, f - F -
7 7 v AENLE RS REYE, 8
67 BIEEE

S B e

Yori-Aki Matsudaira

@+ ~7 (PEiEb)
Provocators”

119802008 4=

@S, A, T, Br, Bs, ch-orch,
-

@604

(©2018.12.21 ¥ 7/ VX7 ¥ a VR
(Bt = /NN c B, A 20T
EREET == v VA= /K
H— (fef#), KHER (S), KAl
SFEF (S), BRFEEKRER (D),
PR (Br), KRBEE (Br), #EH
BT (o)

Opera “The

5 —

Rl

Satoshi Minami

@J1xX XX % 1-5 Eccomormorar
l'onde 5 / Rondo Capriccioso op.59-
5

@2011-184

@#1 :fl, vn, pf;#2:cls #3:1l, cl,
vn, vc, pfs #4 :fl, ve; #5:cl, vn,
ve, pf

(®ALM Records — ALCD-97 (#3),
ALCD-119 (#2, #4 [{(/BVI) D <
DOHDHEEL LT], #5)

ILINHESL | RN &

Masahivo Yamauchi

@RS E— G4 TFTFVE
F—U7 A+ F7D7HD SPANDA
for Vibraphone and Orchestra

®2018

(@)vib, orch

®23%330%



®2018.9.5 HFE, HEA X7 v
T4 av¥—hrE— F—7 b
F .« FmY s k2018, & HERE
(vib), KIFMIE (151#), HFE
&S5l

A Z
Hiroyuki Yamamoto
O@HFEFE 1
D20104F
@tub, pf
@74
(49)BabelScores
Bz U =§#% — ALCD-121
(©2010.03.30 B3, AEEY 7 7 v v

7 A/ KEARE L (tub), BEFHEAF (pf)
O ZN T

Contour-ism I

@iZk¥# O Contour-ism II

D20104F, 20184FkiT

@ pre-recorded vib (electronically
modified), piano (%] /& B & v 4
777 x v ERAIEE I NMTE
N T 4 777 5 v DkdDHRK
Koletdy ZORECA—7T 44 b
T I EHCEEYT ) EDTF 2
VEFIICELET)

®@9%>

&=z v~k — ALCD-121

(©)2010.05.29 &k, BXL/EY
SR (vib, FRTERF S N
vib) /BLETHIMIE : 2019.5.7 CD J
Y — R/ HORFIRL (pf), IEalF (5
AiERE & Nicvib) /ETHEER T
1#:2021.11.6 1, 5 I[IRR+&—
NN =L HRTFIRL (o), JNiRE
AT (GERigRE X e vib)

@iH#h¥FE - I = Contour-ism mini

20124

(@violin, piano

(@)BabelScores

&= v~k — ALCD-121

©2012.6.11 ~ 1> v F RY TR

THATI=/VVAT + TLTA4T

(), Fav=T7*=a (pf)
OHEARKEBRF v VT4 T 0Tz

ke "YU ~hibari | o7& VEHH

@fHEfF# M Contour-ism III

@20124F

@trb, pf

®9430%

(4)BabelScores

(®ENZO — EZCD10023,
— ALCD-121

(©2013.4.23 B, HilAKRE A
iz (of), FTHEA (trb)

@DavrvRIV— - TaARE

B Zag 31

@iH%P1:# IV Contour-ism IV

120134

@1, vn, pf

®8%

(@)BabelScores

(B)a U~43E — ALCD-121

(©2013.10.3 452, BRI
M= PRI (), Y a—.
rvbuzx (vn), NAAE (pf)

@iFhF¥# V  Contour-ism V

20144

@1, pf

®74r30%

(@)BabelScores

®= U =$% — ALCD-121

©2014.5.9 &R, EXULREEY
avH—bh—n,/Yavyr=.
~LyY—= (1), WAAZE (f)

ONAAE, Vavrr=-vLyy—
=g

@ilin#hF7£ VI Contour-ism VI
20144

@vn, ve, pf

@105

(4)BabelScores

Bz v=§EE — ALCD-121
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©2014.928 vz ) v by, =a—Y—
TYRRT =N F T eI 2=y
7/ ==74v 74— (),
ANV AF YR (vo), Vv
Uy (f)

DY v v 7« K74 CHSE

@fFh¥:7€ VI Contour-ism VII

@2018

®@cl, B-cl, pf

@94330F

(@ BabelScores

Bz v =§#% — ALCD-121

©2019.5.7CDY ¥ — X /R H#EF
(), 8iARETF (B-c), KJIIFE
(pf)



fEm—%8

| 2019 =m3i1=

VhoFn—7

Jim O’Rourke

@ To Magnetize Money and Catch a
Roving Eye

@2017-184F

(@ electro

@AM 125377

(©Field Code Music (BMI)

(5)Sonoris — SNS-16

©7 4 VTR L

A FIEE

Masamichi Kinoshita

@/c7E VL DDIK, TE DL DDK,
T2 ODWE IV Une méme
eau, un méme feu, un méme desert
v

@20184F

@sax (S, THHEZ), perc

®13%

©2019.4.26 BIE, P —F a—a2 ¥ —
Yo TR KA (sax), BHEK
T (perc)

DVEMZER 7' 1 — 7 Path {2 Z08

HHSEE

Takahiro Kuroda

@A FC DR EMF T LS 1
Lets also be careful about small
things I

@20184F

@ str-qu

@115

©2019.32 =2—3—27, ZAA VT4
FTAT NIRRT g 7 R— R
VedR—NSEAVR c TTAT
-

DIa—=Yy s 7L Py vF
&

w5

Yu Kuwabara
@Fn 5 kitn, 5 k{toFo—Ipk
B#/PMHIC X % of the world under

a dream, or of a dream under the

world...
D20194F
@21E S5k, 243K, T, Br, =H#R
G274

©2019.6.8 B, ENLEILS NI
FMERES (ESFE0F), Kk
M OESFEOF), MFERER (H
o), Hpmk— (HoHE),
WEEL (T), &iRER (Br), A%
TR (ZhRAR)

OENESZEE

FIARHISE

Yumi Saiki

@74~ 1 Pneuma III

D20194

@A, ve, pf

@144y

(O S fanl e

©2019.3.3 =2 —=3—2, AV T4
FTLT NIRRTy T R— R
SRk — S TY)FRZ T T
@), 7vy FevzV— (vo), 7T—
By a )

DI 2=V 7 Tunb - VyvvE
e

WG

Kenji Sakai

@Y 4+ FWZEi (e X FY T)
VIOLA CONCERTO “Historia”

D20194

(@va, orch

@144y

OEFHEE R

(62019.10.20 FAD, HEb= v ¥ — b
H— NS — (va), IR LE— (5
), R

ORI R

YR

Naoki Sakata
@fEMaJE  Oval air
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D2018-194F

@f, 7F—-Ya—x—, RA

®10430%

(©2019.3.23 B, EEHS$ARE
& (FF—-Va—x—), LEHH
=), HigEL (RO

OBANLHZEE

AT

Haruyuki Suzuki

@AJEni XI Punctuation XI

20194

(2 guit

@84

(©2019.4.20 3, GGHwu v JILIH
& (guit)

OUIHEZRE

rh ekt

Norio Nakagawa

@KU DHDIKX Dooms of Dooms

@2018 /20194

(@elec-guit, elec-bass, % DfifEH#E
RN X B8FY v T

®@74r3%

Bz v~k s — ALCD-123

(©2018.10.17 Hx, TLHARE /[l
FEE

OUHEZRYE, AfemaEREncn
%7 AN [Melodia] %575 B34
FrEfissy o — FEFT B E

VU]

Akira Nishimura

@+ <7 (FSiithah) OPERA
“ASTERS”

@20194F

®@orch, 418, 3Br, Ms, S, 2T

31204

OEHREEHRL

©2019.2.17 35, HELES, EH
B (Br), KiBHE (Br), MWVFEL
(Br), HK#EE Ms), ARD
(8), # LB (T), MEF7st (Br),



NS ZER (T), REFFIL (F5#),
HERLEIS SIER], At B
OHELBIS IR

T EITYN

Yuta Bandoh

@ROAR

12018-194F

@b, electro

®18%

®2019 HIE, HFEEMARY: 556K —
n S RET I (ch), B —

(electro)

ABEZ

Tomoyuki Hisatome

@71ftXk Y From the Ancient

@2017-194E

@ guit

33243208

®v v 7 « 74 - NIKU-9027

©F1%= (HE) : 201711 /R, 5
2457 (Hui) ¢ 2017.11 B, 55
3 R T V7)1 2018.1 &
B, B4 (77 ) 5):2018.6
HIR, B5EE ko X hi):
2019.3 7y 7 ) v KR
(guit)

OREHTEIR

[F 7PN

Dai Fujikura

@I bEDH Zawazawa

20164

@EFETE

391545

(®Ricordi Berlin

OV RINET S Y S E A
Z—F 3 a2 F L — SICX-10005

©2016.12.16 Hx, H—Hidmt—
JIIEFIS (B, BORIES AR

ORFIRFEIEH, 7w vy 7ikFE
ZUB, H5TREILI—F-TH7I—

HBHHARR

CUIEESS

Toshio Hosokawa

@i Uzu

120194

@orch

®21%>

(O E T A RINES 4

©2019.11.28 BH, H v b Y —F—
SR (PRI, BT
=S5

DY b Y —Fk—, VT LZOEK
T, Toky e T4 N—F

= —HFIEE

E7¢ 1 NHY

Taro Yasuno

@ Composition for “Cosmo-Eggs” —
Singing Bird Generator

20194

@I2HEHEE ) = — % — (45, 34,
3T, 2B)

OTE

@O7—=r7urv b ¥y T —

©2019.5.11-11.24 Y =2V 4 T, £
69T 2 AV 4T BTV F—L
ERESETE H AR

@OER RS
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Japanese Contemporary Compositions 2010-2019

Summary of Works

Order of entry
(DYear of composition
(@ Instrumentation
(3)Performance time
(@Publication

(B)CD, etc.

(®First performance (date, place/performer)
(7 Others (commissioner/award winner, etc.)

Abbreviations

A

acc
Al
B-cl
B-guit
Br

Bs
B-tb
cb

cl

C-T
elec-bass
elec-guit
elec-k
elec-pf
ens

fg

fl

guit
hrn
hrp

k

Ms
Nar
ob
orch
org
perc
pf
picc

S
sampl
str-orch
str-qu
synth
T

trb
trp
tub

va

ve

vib

vn

Vo

alto

accordion

alto flute

bass clarinet
bass guitar
baritone

bass

bass trombone
contrabass
clarinet
counter tenor
electric bass
electric guitar
electronic keyboard
electronic piano
ensemble
bassoon

flute

guitar

horn

harp

keyboard
Mezz0-s0prano
narrator / host
oboe
orchestra
organ
percussion
piano

piccolo
soprano
sampling
string orchestra
string quartet
synthesizer
tenor
trombone
trumpet

tuba

viola

cello
vibraphone
violin

vocal or voice

| 2010

Ichiré Hirano | JASHUMON Mono-Opera for

Female Voice, Visual & 15 Instruments

@2010

(@ female voice (S), pf, 4vn, 2va, 2vc, cb, fl, ob, cl,
hrn, trp

®110

(6)2011.1.29 Kyoto, Aoyama Music Memorial
Hall Barocksaal / Kazunori Sato (conductor),
Masumi Yoshikawa (S), Tsutsumi Satoko (pf),
Maeda Takeshi (video installation), Janne
Tateno (vn), Maki Kinoshita (vn), Hanako
Tanimoto (vn), Junichi Harada (vn), Miho
Nakata (va), Nanako Okamoto (va), Yutaka
Hayashi (vc), Tadashi Sato (vc), Junko
Hasegawa (cb), Hideki Morimoto (1), Malkin
Dmitry (ob), Makoto Yoshida (cl), Motoaki
Yoshino (hrn), Takenori Yokota (trp)

This is Hirano’s first vocal piece and it is based on
32 poems selected from a collection with the same
title by Hakushu Kitahara. Although the interna-
tional trend is for operas that are richly experimen-
tal yet premiere at major opera houses, this piece is
instead a contemporary-style opera based on a less
experimental Japanese-language text.

Kazuo Kikkawa | Mono Opera “NIGORIE”

(original piece by ICHIYO HIGUCHI)

@2010

@S, vn

®105°

(® ALM Records - ALCD 717475 (2CD)

(6)2010.3.31 Tokyo, Yotsuya Civic Hall / Takeda
Keiko (S), Momoko Yamada (vn)

(7) commission by Takeda Keiko
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Summary of Works

This Japanese mono-opera uses lines from Nigorie,
a short story by Higuchi Ichiyo, a female writer
from the Meiji period (1868-1912).

Noriko Koide | Hanamachi Gimmick

12010/2018

@ perc

(3 about 10’

(@) Schott Music

(6)2010.11.25 Tokyo / Sumire Yoshihara, Premiere
of the revised edition: 2018.10.14 Tokyo /
Sumire Yoshihara

(7) commission by Sumire Yoshihara

The word “Hanamachi” in the title means a town
where geisha live. This is a provocative work with
a modernity and everydayness that incorporates an-
cient ritualistic elements that unconsciously perme-
ate Japanese urban environments and the listening
environment into which these are parodied.

Satoshi Minami | HIRU VII / quasi Sonata

Concertante, Op. 58

(11992/1993/1997/2010

@ 211, ob, cl, perc, pf, vn, va, vc, cb

(3@ about 120

(5 ALM Records - ALCD-91

(@ pre-1st selected recordings of The Record
Geijutsu, Record Academy Contemporary Music
Award in 2012

An expanded arrangement of installments II, III,
and IV of the HIRU series, composed in the 1990s,
in a manner that succeeds “work in progress” (Pierre
Boulez) and “commentary” (Luciano Berio). It em-
bodies Italian nature in the sense of being Mediter-

ranean.

Misato Mochizuki | MUSUBI
@2010

2 orch

(3 about 15’

(@ Breitkopf & Hirtel

(6)2011.1.13 Tokyo, Tokyo Opera City The 59th
Subscription Concert in Tokyo Opera City
/ Kazumasa Watanabe (conducter), Tokyo
Philharmonic Orchestra

(7) commission for the 100th anniversary of the
foundation of the Tokyo Philharmonic Orchestra

This piece gives the impression of the style of late
Romanticism that has been explored since the ad-
vent of Ecole spectrale (a school of music focused
on a style known as “spectral music”). The music,
composed along the theme of “celebration,” has a
gentle timber, and in the middle, the piece features
musical patterns reminiscent of gagaku (ancient
Japanese court music), such as repeated motifs on
percussion instruments and portamento-style mo-

tifs on string instruments, among other things.

Misato Mochizuki | NIGREDO — HOMMAGE

A ROBERT SCHUMANN

@2010

2 orch

(® about 18’

(@ Breitkopf & Hirtel

(6)2010.9.2 Tokyo, Suntory Hall / Christian
Arming (conductor), New Japan Philharmonic

(7) commission by New Japan Philharmonic

This piece, unlike “Musubi,” which borrows Japanese
elements to evoke the feeling of a step in a new
direction, is presented in a manner that leverages
Mochizuki’s innate stylish orchestration, while at
the same time quietly unfolding a drama that sup-
presses pulsating movement.

Makoto Nomura | Old People’s Home REMIX

#1

@2010

@ pf, movie

(345’

(6)2010.3.14 Kanagawa, Bank Art Studio NHK /
Makoto Nomura (pf)

(@ commission by Sakura-en project, movie:
Kentaro Ueda, direction: Satsuki Yoshino,
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Summary of Works

supported by nursing home Sakura-en

A documentary video produced in collaboration
with a home for the elderly, featuring a piano per-
formance containing improvised elements. It goes
beyond simple ‘education’ as a documentary by also
serving as an example of socially inclusive music
performed in a manner that respects the creativity
of each elderly individual.

Tomooki Otaka | Arise Ni Kaketai

@2010

(2 Vocaloid, drum, elec-guit, B-guit, synth,
computer programming, sampl of dogs barking
and voice of composer

3 146”

(5 GINGA - WRCR-7

(6)2010.12.21 post on niconico.com

sasakure.UK | Proto-Type Seventh-Peafowl
@2010

@DTM

(348’ (the whole of the album)

(5) sasakuration - SSKR-05

Vocaloid is DTM software used to generate vocal
tracks from human-voice samples. The first ver-
sion was released in 2004, and the second version
known as “Hatsune Miku” became very popular in
Japan, mainly because of “Niconico,” a Japanese
video-sharing service on the web, which started in
the same year of 2007. Although developers of this
software expected that it would be mainly used for
making cover versions of classical tunes or deriv-
ative works of J-pop, actually most songs released
in 2008-10 were original and some of them were
even experimental. Vocals have often been exclud-
ed in the history of experimental popular music, but
this conflict does not arise in compositions using
vocaloid. Here, two examples of such experimen-
tal vocaloid pieces are shown. In sasakure.UK’s
work, robot-like pop tunes are mixed with acid-jazz
soundtracks, and in Otaka’s work, noisy screams are
mixed with a post-punk hardcore soundtrack.

Otomo Yoshihide | Ensembles 2010 —

Resonance

@2010

(2) Exhibit

(®) Art Tower Miton Contemporary Art Center /
Documentation DVD

(6)2010.11.30-2011.1.16 Mito, Art Tower Mito
Contemporary Art Gallery / Otomo Yoshihide
(musician), Hiroshi Kikuchi (architect), Kanta
Horio (exhibition, performance, electronic
device), Aoyama Yasutomo (artist), Nakazaki
Tohru (artist), Yaguchi Katsunobu (artist),
Goto Hidekado (artist), Yuko Mohri (artist),
Yoshiaki Kondoh (sound engineer), Masayoshi
Takada (lighting designer). Many defferent
musicians and performers, both proffessional
and not professional participated in the concerts
and performance.

Otomo is one of the leading figures of Japanese ex-
perimental popular music. He is world-famous for
the mixture-improvisation group “Ground-Zero,”
the sound-improvisation duo unit “Filament” with
Sachiko M, and so on. In 2008 he started “Ensem-
bles,” a sound installation project in collaboration
with artists in other fields. For the 2010 project at
Art Tower Mito, he was a curator of an ensemble by
musicians, visual artists, sound artists, sound engi-
neers, lighting engineers, and architects. From 2011,
this project was absorbed into “Project Fukushima!,”
a socially-engaged art project to support people in
Fukushima, Otomo’s hometown which was hit by
the nuclear disaster.

Mamoru Samuragochi | Hiroshima

@2010

2 orch

@70

(®DENON - COCQ-84901

(6)2010.8.14 Kyoto, Kyoto Concert Hall /
Kazuyoshi Akiyama (conductor), City of Kyoto
Symphony Orchestra

Samuragouchi emerged in the world of classical mu-
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Summary of Works

sic with this piece as a composer who is self-taught,
totally deaf, and the descendant of an atomic bomb
survivor. The media dubbed him the “digital-age
Beethoven,” and sales rivaled those of Gérecki’s
“Symphony No. 3” in Europe and the U.S. Later,
his music continued to sell well, and an athlete even
chose to use it during an event in the 2014 Sochi
Winter Olympics. Under these circumstances, com-
poser Takashi Niigaki, known for his postmodern
style, confessed that he had ghostwritten the com-
positions and held a press conference to apologize.
The media then reversed its stance and began to
fiercely criticize Samuragochi, and all compositions
recorded under his name were discontinued. How-
ever, the piece itself owes much to Gustav Mahler,
and can thus be regarded as embodying the neo-ro-
mantic tradition of the early 1990s, which did not
easily take hold in Japan.

Hifumi Shimoyama | Shinkyo No. 2

@2010

@ 6¢b

@9

(@ MotherEarth

(® private version - NACD-1831

(6)2010.11.10 Tokyo, Tokyo Opera City Recital
Hall / Seitaro Ishikawa (conductor), Masashi
Kimura, Atsushi Kuramochi, Daisuke Sasaki,
Ayako Sadoya, Kento Takasugi, Noriyuki
Miyasaka (cb)

A contrabass instrumental ensemble by a compos-
er who favors the cello, contrabass, percussion
instruments, the organ and other low-pitched in-
struments. It evokes the image of Japans colder
regions, where the composer lives.

Taku Sugimoto, Taku Unami | TENGU ET
KITSUNE

Taku Sugimoto + Taku Unami: Tengu et Kitsune
(Tengu and Fox)

@ undetermined

(@ undetermined (for 2 players)

(® undetermined

(%) Slub Music - SMCD 10 (2006 version, 2elec-
guit)
(6)2006.5.12 Tokyo, Loop-Line

From the early 90s, sound improvisation (onkyo-teki
sokkyo) spread in various parts of the world in op-
position to mixture improvisation which peaked in
the late 80s, and Tokyo became one of the leading
cities of this style of improvised music in the late
90s. Although sound improvisation reached its
peak in the early 00s, some musicians began to feel
this style was already stereotyped and so changed
their main genre to composition. Sugimoto was one
of the earliest figures to go in this direction, and
Unamifollowed. Theyhadacloserelationshipwiththe
Wandelweiser group and attempted various things.
In this series of compositions each of them prepared
materials with a fixed time and instruments, but
never contacted each other before the performance.
Starting in 2006 as a guitar duo (the above CD), and
on their final form in 2009-2010 (discussed in this
book), Sugimoto segmented time with an electron-
ic metronome, and Unami projected a shadow play
with card boards. This piece straddles the border
between composition and improvisation, and even
the border of the notion of “music” itself.

Masahiro Yamauchi | Sora no katachi for

piano and orchestra

@2010

@) pf, orch

315°20”

(5) ALM Records - ALCD-99

(6)2010.10.20 Tokyo, Tokyo Metropolitan Theatre,
Orchestra Project 2010 / Fumio Ishibashi (pf),
Naohiro Totsuka (conductor), Tokyo Symphony
Orchestra

(D) The 23rd Akutagawa Award for Music
Composition

A concerto for solo piano and orchestra that won
the 21st Akutagawa Award for Music Composition.
This work is a masterful expression of the image
of “space,” with compelling color, structure, and
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orchestration.

Akiko Yamane | Dots Collection No. 6

@2010

@ orch

®16’

(® avant dossier from japan - adj-1101

(6)2010.6.22 Tokyo, Tokyo Opera City / Pascal
Rophé (conductor), NHK Symphony Orchestra

(@) commission by NHK Symphony Orchestra

An orchestral piece and the most well-known in-
stallment of the Dots Collection series, which con-
sists of 17 pieces as of 2016. Groupings of dot-like
sounds continue throughout the entire piece. By
actively taking on non-mainstream compositions,
the composer has achieved a pop, feminine piece
that sets her apart from the previous generation of
female composers. In that sense, it is placed within
the context of the girly feminism of the 2010s.

| 2011

Tomomi Adachi | NUo

@2011

(2) 10tub, orch, cho, 3cars, negima-pot
360’

(6)2011.10.22 Tokyo, Adachi Fish Market
(@) commission for Art Access Adachi: Downtown
Senju — Connecting through Sound Art

The first piece of Adachi’s series of socially-engaged
and site-specific compositions for the Kita-Senju area
of Tokyo, in collaboration with the Senju campus of
Tokyo University of the Arts. It is a theatrical per-
formance by about 100 performers at Adachi Fish
Market. This series continued as “NUe,” “NUu,”
“NUi,” and was completed with “NUa” (2021), a
music app for smartphones which only works in the
Kita-Senju area.

Dai Fujikura | Tocar y Luchar

@2010

@ orch

® about 12’

(@ Ricordi Berlin

(5) commons - RZCM-59265

(6)2011.2.22 Caracas (Venezuela) / Gustavo
Dudamel (Conductor), Simon Bolivar Youth
Orchestra

(D Joint Commission by SUNTORY FOUNDATION
for the ARTS and Friends of El Sistema, Japan

Composed for Gustavo Dudamel and the Simoén
Bolivar Symphony Orchestra of Venezuela to cele-
brate “El Sistema,” a public support program for
children in Venezuela.lt was inspired by contem-
porary music that dispels the “esotericism” of 20th
century avant-garde music represented by Boulez
and others. This composer’s unique methodology
avoids excessive avant-gardism yet evokes a sense
of novelty.

Hikaru Hayashi | Strange Visitors to the Cat

Country

®2011

@pf

® 85’

(6)2011.2.4 Tokyo, Haiyuza Theater / Opera
Theater Konnyakuza

(@ cultural asset for Child Welfare selected by
Ministry of Health, Labour and Welfare

A Japanese-language choral opera based on a pic-
ture book of the same name by Sybil Wettasinghe. It
is a relatively large ensemble piece in the lineage of
Hayashi’s own Legend of the Mice from the 1970s,
and is somewhere between a choral piece, a canta-
ta, and an opera.

Toshio Hosokawa | Horn Concerto —
Moment of Blossoming

@2010

@hrn, orch

®17°
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(@) Schott Music

(6)2011.2.10 Berlin / Stefan Dohr (htn), Simon
Rattle (conductor), Berliner Philharmoniker

() commission by Berliner Philharmoniker,
Barbican Centre, The Royal Concertgebouw
Orchestra

A technical piece composed for the Berlin Philhar-
monic and its solo horn player, Stefan Dohr. Like
other pieces in Hosokawa's concerto series, it is
based on the idea of nature (an orchestra) sur-
rounding a person (a soloist).

Toshio Hosokawa | Opera “Matsukaze”

@ 2010

2 orch

®75

(@) Schott Music

(6)2011.5.3 Brussels / Barbara Hannigan
(Matsukaze), Charlotte Hellekant (Murasame),
Frode Olsen (traveling monk), Kai-Uwe Fahnert
(Suma no urabito), Sasha Waltz & Guests
(dance), Pablo Heras-Casado (conductor),
Orchestre Symphonique de la Monnaie, Berlin
Vocal Consort

() commission by La Monnaie

This is Hosokawa’s third opera, following Vision of
Lear (1998) and Hanjo (2004). His collaboration
with Sasha Waltz for the premiere of this opera was
also a success, solidifying his status as an interna-
tional opera composer. It is based on the Noh play
Matsukaze, and the German libretto was written by
Hannah Diibgen.

Motoharu Kawashima | Twelve Strange

Japanese

®2011

@3S, 3A, 3T, 3Bs

®10

(6)2011.3.6 Tokyo, Tokyo Bunka Kaikan / Ryuta
Nishikawa (conductor), Vox humana

(@ commission by Vox humana

This piece is based on the drama The Gentle 12
(1990) written by Koki Mitani as a parody of the
U.S. television drama 12 Angry Men (1954). It con-
sists of a theatrical performance by twelve eccentri-
cally behaving people.

Masamichi Kinoshita | Redevenir enfin le

Rien dans la persistance du Tout Il

12011

@ pf

®15

(6)2011.11.20 Tokyo, Mon-naka Tenjyo Hall /
Kazue Nakamura (pf)

(7) commission by claviarea

This piece is representative of the restoration of
modernism that has characterized the art scene
since 2010. It treats fragments equally, regardless
of whether atonal or tonal, as it fits them into the
frame of a rhythmic structure.

Jo Kondo | Motet Under the Rose

@2011

@pf

®15°

(6)2011.11.20 Tokyo, Mon-naka Tenjyo Hall /
Kazue Nakamura (pf)

(7) commission by claviarea

This piece presents the charm of Kondo’s unique
and chilling outlook, and fuses the pleasure of har-
monics with the power of vocal music.

Jo Kondo | Tennyson Songbook

@2011

@ pf

®12

(@ University of York Music Press, UK

(B ezz-thetics1011

(6)2011.3.27 Tokyo, Opera City Recital Hall /
Satoko Inoue (pf)

(7) commission by Satoko Inoue

A piano version of a songbook (2011) based on
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three poems from The Princess, a long poem by
Lord Alfred Tennyson, a 19th century English poet
laureate. It was composed at a time when the “mu-
sic of the line,” which characterizes Kondo, had un-
dergone a transformation.

Masahiro Miwa | Lux aeterna luceat

eis,Machina for orchestra and CD player

2011

2 orch

(3 about 40’

(@) MotherEarth - M0118

(6)2011.10.2 Tokyo, Suntory Hall / Ichiro Nodaira
(conductor), Tokyo Symphonie Orchestra

(@ commission by SUNTORY FOUNDATION for
the ARTS

A pseudo-folk song sung by artificial voices is
streaming from a CD, and in the middle, an or-
chestra continues ticking along like a machine. The
technique is reminiscent of “Let Us Sing and Pray
to Pachamama!” (1989). It is an example of ritual-
istic algorithmic music.

Yasuno Miyauchi | AMAOTO

@2011

(2 Vo, melodica and other

(3 about 60’

(6)2011.6.18 Tokyo, Nishi-Ogikubo gazavie /
tsumugine (Yuko Ando, Nao Oshima, Yukiko
Tsuda, Konomi Nakao, misaki, Yasuno Miyauchi,
Mamiko Yoshida)

A performative work, cued by the rhythm of breath-
ing instead of by musical notation. It was performed
by Tsumugine, a group organized by Miyauchi and
composed mainly of female singers.

Makoto Moroi | Aki no Koto

®2011

(5 ALM Records, ALCD-9131

(6)2011.11.2 Tokyo, Oji Hall / Ayumi Shimonoto
(J-ins)

(6 Commission by Ayumi Shimonoto

A koto song (in which a single performer plays koto
and sings solo) based on Genkasho, a collection
of poems by Minoru Nakamura. The piece, which
Moroi composed later in life, contains elements of
romanticism.

Tokuhide Niimi | TSUBUTE SONGS | & I

120112012

(2 mixed cho / female cho / male cho

(316’45”

(@) Ongaku-No-Tomo Sha Corp

(® BRAIN MUSIC - OSBR-28020 (mixed cho
version), OSBR-30008 (female cho version)

(62011.10.2 Tokyo, Suginami Public Hall

This work symbolizes 2011 in the sense that it is a
direct response to the circumstances surrounding
the 2011 Tohoku earthquake (also referred to as
“3.11” as it occurred on March 11). It is a series of
easy-to-sing Japanese-language choral pieces with a

social message.

Haruyuki Suzuki | Film Strips Il (live version)

®2011

@ ob, cl, va, pf, electronic sound, movie

®13,

(6)2011.8.27 Tokyo Suntory Hall Blue Rose (Small
Hall) / Haruyuki Suzuki (electronics), Norio
Sato (conductor), ENSEMBLE NOMAD

(@ Suntory Hall Summer Festival 2011

A work in which music has been added to an exper-
imental film by Takahiko limura. This is a re-com-
position of the 2009 version, which was composed
entirely using electronic sounds, to combine an en-
semble and electronic sounds.

Taku Unami, Takahiro Kawaguchi | Teatro
Assente

®2011

(2 Field Recoding and other

(3 about 65’

(® Erstwhile Records - erstwhile 062
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(62010.12.16 Tokyo, Former Ohkura Theatre /
Taku Unami, Takahiro Kawaguchi
(@ commission by Erstwhile Records

Kawaguchi is a sound artist who exhibits sound in-
stallation at live performances. In this piece Unami
recorded a live performance by Kawaguchi (wind-
up clocks), Unami (various objects) and two actors
at a dilapidated movie theater in Ueno, and edited
to compose a kind of musique concrete character-
ized by city noise behind music.

Toshiya Watanabe | Shading Il

®2011

(2 15players

®13

(6)2011.11.13 Tokyo, Kunitachi College of Music
Small Hall / Yasuaki Itakura. (conductor),
Kunitachi Philharmoniker

Commission by Kunitachi College of Music

A piece with an atmosphere of faint, ever-changing
sounds wandering amidst echoes while weaving
slowly through time. It could be considered the
first expression of the unique world that Watanabe
would later present.

Hiroshi Yokoshima | A Firefly

@ 2010

@ vn, ve, B-cl, B-trb, pf, perc

(® about 13’

(6)2011.12.18 Chiba, Chiba City Museum of Art /
Yasutaka Hemmi (vn), Tomoki Tai (vc), Kazuki
Watanabe (B-cl), Shinya Hashimoto (B-trb),
Hideaki Hagihara (pf)

Many members of the composers group Tempus
Novum have a postmodern style premised on
modernism (such as Haruyuki Suzuki, Hiroyuki
Yamamoto, and Yoshifumi Tanaka, who have been
covered by this publication), but Yokoshima is a
straightforward, modernist composer who assem-
bles materials systematically without adding any
extra elements. However, the texture of this work

is more reminiscent of John Cage’s last years.

| 2012

Tomomi Adachi | Why you scratch me, not

slap?

@2011

2 elec-guit

®10

(6)2012.1.22 Tokyo, Koen-Dori Classics / Gaku
Yamada

(7) commission by Gaku Yamada

The first piece in the Video Score series. In this
piece, Adachi’s hand movements are projected, and
the performer moves their hands to match. How-
ever, the sounds of the electric guitar are not de-
termined by these hand movements alone, so the
originality of the performer is also fully displayed.

Keiko Harada | F-fragments

12012

®@acc, p

(® Wergo - WER6786

(6)2012.11.3 / Yumiko Meguri (pf), Stefan
Hussong (acc)

(7) commission by Yumiko Meguri and Stefan
Hussong

This piece expresses anger quietly welling up in
response to the circumstances of the 2011 Tohoku
earthquake through sounds reminiscent of Gyorgy
Kurtag’s “Kafka Fragments.”

Yasutaki Inamori | Reversi. Eine Strategie fir

Orchester

@2008-11

2 orch

©F

(@) Edition Gravis

(6)2012.1.20 Koln, Hochschule fiir Musik und Tanz
Koln / Markus Stenz (conductor), Giirzenich-
Orchester Koln
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(@ nominated for The 23rd Akutagawa Award for
Music Composition

This noise-like sound emerged after surpassing
Boulez, lannis Xenakis, and even noise music. This
piece musically expresses the progression of a
game of Othello (also known as Reversi) through a

system of intensity variations and musical intervals.

Sunao Isaji | Viagem ao principio do mar sul

@2012/2015(revision)

(@) guit, str-orch

® about 25’

(6)2012.10.20 Osaka, Osaka Izumi Hall / Ichiro
Nodaira (conductor), Daisuke Suzuki (guit)

(@ commission by SUNTORY FOUNDATION for
the ARTS

This guitar concerto is filled with a delicate sen-
sitivity toward the faintly pleasant sounds, but the
guitar itself is more like a supplement, buried with-
in the overall atmosphere. The word “mar sul” (in
Japanese “Nankai”) in the title is also a nod toward
the name of a baseball team.

Masamichi Kinoshita | Question et Flamme II

@2011-12

(@) solo recorder, vc, orch

(328

(6)2012.3.25 Tokyo, Sumida Triphony Hall / Tosiya
Suzuki (recorder), Tomoki Tai (vc), Ichiro
Saito (conductor), Central Aichi Symphony
Orchestra

(@ commission by Central Aichi Symphony
Orchestra

A large-scale piece for an orchestra, with the ba-
roque flute and cello as solo instruments. By work-
ing closely with the performers, the composer has
instilled the music with an energy that burns within
the plain, matter-of-fact progression of the piece.

Yori-Aki Matsudaira | Game of Poisson for

String Quartet

@ 2011

@10

B str-qu

(6)2012.9.30 Tokyo, Musision Shin-Ekoda Hall
/ Yasutaka Hemmi (vn), Yoshu Kamei (vn),
Takahiro Yasuda (va), Tomoki Tai (vc)

A string quartet piece that manages sound den-
sity using the Poisson distribution, which Iannis
Xenakis also utilized. When the sound density in-
creases to the point where the Poisson distribution
can no longer be applied, the piece shifts to quoting
from existing pieces. However, since the strings are
prepared using bamboo strips and played with rib-
bons spun by a motor, the original composition is
completely dissimilated.

Masahiro Miwa | Music for “Kein Licht” by

Elfriede Jelinek

@2012

(2 mixed cho

(3 about 100’

(6)2012.11.16 Tokyo, Tokyo Metropolitan
Theatre Playhous/Tokyo 12 / Chiten (theater
company), mixed cho

(7) commision by Festival/Tokyo 12

A theatrical piece composed in collaboration with
the theater company CHITEN (directed by Motoi
Miura) for the drama Kein Licht (No Light) (writ-
ten by Elfriede Jelinek) about the 2011 Tohoku
earthquake. The Japanese translation is by Tatsuki
Hayashi.

Toru Nakatani | 12_1/64_1

®2012

@ 12Vo

(322’307

(6)2012.9.5 Tokyo, Tokyo Bunka Kaikan / Vox
humana

(@ commission by Vox humana
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The concept of all of Toru Nakatani’s works is to
use a musical scale taken from the higher end of
a natural harmonic series obtained by sequentially
dividing the 24 hours of a day, and make the tempo
— obtained through even further division — corre-
spond with this scale. This, style is especially com-
patible with the medium of choral music, in which

pure intonation comes naturally.

Ichiro Nodaira | Iki-no-Michi (Les voie du
souffle) pour saxophone et électronique
@2010-12 (2021, revision partly)

(2 one Saxophonist playing 4 instruments (S, A, T,
Br), electro

®32

(@) Editions Henry Lemoine - HL29060 (not
revised)

(6)2012.6.8 Paris, Festival ManiFeste IRCAM
Espace de projection / Claude Delangle (sax),
José Miguel Fernandez (computer), IRCAM
(electronic sound)

(7) commission by ARTS COUNCIL SHIZUOKA

This piece makes use of IRCAM technology to ena-
ble the saxophone player to present an interactive
co-performance with computer-generated sounds.
It was composed with Claude Delangle in mind. The
piece follows the French tradition in that it uses the
saxophone to portray a continuous and complex
world, similar to that of Boulez.

Toshiro Saruya | Symphonic Poem “Prayer

for the Sacred Darkness”

2012

2 orch

®32

(® fontec - 4988065025472

(62012.4.5 Tokyo, Suntory Hall / Masahiko
Enkoji (conductor), Yomiuri Nippon Symphony
Orchestra

(D) commission for periodical rebuilding of Ise
Grand Shrine

This piece portrays a mythical, ancient world through

romantic music in the lineage of Hans Werner
Henze.

Keiichiro Shibuya | THE END

12012

(2 Vocaloid (Miku Hatsune), computer, electro

®84’

(® Sony Music Direct Inc. - BOOFMVWBIQ

(6)2012.12.1 Yamaguchi, Yamaguchi Center
for Arts and Media / Keiichiro Shibuya
(electronics), Miku Hatsune (Vocaloid)

(D commission by Yamaguchi Center for Arts and
Media

Vocaloid software provides characters correspond-
ing to voice samples, and vocaloid music began to
gain wider popularity in 2011, when live perfor-
mances by 3D projections of images of these char-
acter became possible. Vocaloid songs surpassed
J-POP at the top of the karaoke charts, and even-
tually, the vocaloid style became a genre of J-POP.
This vocaloid opera was composed in 2012, at the
peak of this genre’s popularity. The music, centered
on the piano played by Shibuya at the side of the
stage, is classic yet skillfully linked to the perfor-
mance as a whole. This work can be regarded as
an operatic version of the well-established concept
in contemporary art of “hacking at the stronghold
of high-end culture by assembling together cliches
from popular culture.”

Jummei Suzuki | La Romanesca ll: Les

Pérégrinations de Petrucci pour orchestre

@2013

(2 orch

(318’307

(@) The Japan Federation of Composers

(B fontec - FOCD2586

(6)2013.6.7 Tokyo, Tokyo University of the
Arts Sogakudo Concert Hall / Takuo Yuasa
(conductor), Geidai Philharmonia Orchestra

(7) The 24th Akutagawa Award for Music
Composition
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An orchestral piece that quotes material from the
past, from the Renaissance to the present day,
while deforming it.

Akiko Yamane | Harakiri Maiden

@®2012

(2 biwa, orch

®15

(6)2012.8.26 Tokyo, Suntory Hall / Kakushin
Nishihara (biwa), Takeshi Ooi (conductor),
New Japan Philharmonic

Commission by SUNTORY FOUNDATION for
the ARTS

Unlike Western avant-garde works by E6tvos Péter
and Nicolaus A. Huber about HARAKIRI, this
unique piece has a pop atmosphere interwoven with
a confrontation between the biwa and orchestra.

| 2013

Tomoko Fukui | danka for 14 players

20134

@11, ob, cl, fg, trp, trb, 2perc, 2vn, va, vc, cb

(®about 14’

(6)2013.6.29 Hiroshima, ASTERPLAZA / Kentaro
Kawase (conductor), Hiroshima Symphony
Orchestra

(@ commission by Hiroshima Opera Music

Promotion Committee

The title is reminiscent of Luigi Nonos “Il canto
sospeso (The Suspended Song)” (1956), but the
piece is about Hiroshima and is characterized by the
extreme sense of violence in its sounds.

Atsuhiko Gondai | Dead End

@2013

(2) orch, positive org

320

(@ Schott Music

(6)2013.10.11 Tokyo / Takeshi Kondo (org),
Kazufumi Yamashita (conductor), Tokyo

Metropolitan Symphony Orchestra
(@ commission by SUNTORY FOUNDATION for
the ARTS

This piece is a good example of Gondai’s parlance
associated with Catholicism, namely the ceaselessly
ascending and descending lines and the endlessly
ticking beats. The title, which refers to “a situation
in which the future cannot be foreseen,” hints at the
2011 Tohoku earthquake.

Shin-ichiro Ikebe | Symphony No.9, for

Soprano, Baritone and Orchestra

®2013

@S, Bar, orch

(3@ about 45’

(@) Zen-On Music Co., Ltd.

(5 CAMERATA - CMCD-99083-84

(6)2013.9.15 Tokyo, Opera City Concert Hall /
Hiroko Kouda (S), Masumitsu Miyamoto (Bar),
Tatsuya Shimono (conductor), Tokyo Symphony
Orchestra

(?) commission for the 15th anniversary of the
opening of the Tokyo Opera City Concert Hall

The curse that once hung over the concept of the
symphony as a type of music has been nullified, and
over the last 20 years or so, symphonies are once
again being composed. This piece ranks among
them. It is a multi-movement vocal symphony based
on a contemporary Japanese-language poem by
Hiroshi Osada.

Yasutaki Inamori | Unutterable. Prelude and

Fugal Ghost

@2009-12

@ orch

®10

(@ Edition Gravis

(6)2013.3.16 Koln, Hochschule fiir Musik und Tanz
Koln / Titus Engel (conductor), West German
Radio Symphony Orchestra

(D nominated for The 24th Akutagawa Award for
Music Composition
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A piece characterized by tonal passages that move
spatially over multiple layers. The concept of the
ghost of the Prelude and Fugue goes beyond simple
intention and is actually perceived by the audience
audibly.

Sunao Isaji | Murasaki-Goten Stories

®2013

(2)13gagaku-players

(3 about 40’

(6)2013.6.2 Tokyo, Kioi Hall / Reigakusha Gagaku
Ensemble

(7) commission by Reigakusha Gagaku Ensemble

A suite consisting of ten pieces with subtopics
named after flowers native to Central and South
America, Southeast Asia, and Africa. Although this
is a piece for gagaku (Japanese court music), it has
a pleasant southern atmosphere, unlike the works
by Toru Takemitsu and Toshiro Mayuzumi.

Hitomi Kaneko | REQUIEM, for Piano and

Orchestra

@2013

@ orch, pf

®18

(@) Zen-On Music Co., Ltd.

(6)2013.11.3 Miyagi / Ken'ichi Nakagawa (pf),
Toshiaki Umeda (conductor), Sendai
Philharmonic Orchestra

A symphonic requiem composed by Kaneko during
her “serious period” in the lineage of Akira Miyoshi
from the 1970s and 80s.

Motoharu Kawashima | A Forest Events

@2013

@) cl solo, 10cl

®15

(6)2013.11.9. Tokyo, Kunitachi College of Music
Small Hall / Kaori Tanaka (cl solo), Kunitachi
Philharmoniker (10cl)

(@) commission by Kunitachi College of Music

In this piece, an ensemble of ten clarinets, standing
apart like trees in a forest, play motifs in response
to the approach of a soloist around them. From
the ensemble, which initially jostled with unvoiced
sounds, characteristic motifs are thrown about as
the formation changes. This piece is a fusion of per-

formance with a concerto.

Yori-Aki Matsudaira | The Fifth Seal

@2013

(2) mixed-cho, electro

®13

(6)2013.11.17 Tokyo, Youth Education National
Olympics Memorial Youth Center / Sumihisa
Arima (electro), Ryuta Nishikawa (conductor),
Mixed Chorus-Ku

In this piece, a chorus of members dispersed
throughout the venue performs harmonic music
and text readings, while choral recordings playing
back from speakers installed throughout the venue
create a white-noise-like sound, and these convey
the world portrayed in the Book of Revelation.

Masahiko Okura | Active Recovering Music

12013

(2)slide whistle and 10castanet

(®#1: 16:50, #2: 17:49, #3: 15:53 (total: 50:32)

(®Meenna - meenna-998

(6)2013.2.9 Tokyo, Ftarri / Masahiko Okura,
Masahide Tokunaga, Toshihiro Koike, Taku
Unami, Takahiro Kawaguchi, Shibatetsu,
Satoshi Kanda, Masae Okura

Similarly to Taku Sugimoto and Taku Unami, Okura
began his career with sound improvisation, and grad-
ually moved to composition. This series of pieces
was composed for a slide whistle ensemble he
formed in 2008, focusing on fragile pitch which is
specific to this instrument. Recently, this project be-
came his solo performance together with live-sam-
pled elements by himself on the same stage.
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Hisato Osawa | Concerto for Pianoforte and

Orchestra

@1933

@ orch, pf

(3 about 30’

(6)2013.5.6 Kobe, Kobe Shimbun Matsukata Hall /
Taijiro Iimori (conductor), Kansai Philharmonic
Orchestra, Akiyoshi Sako (pf)

Although this piece was composed in the Showa
era (1926-89), it did not premiere until this year
(2013). It has a certain contemporaneity with the
modern age, which tends toward a return to mod-
ernism or postmodernism fatigue.

Kenji Sakai | WHITEOUT, pour orchestre

symphonique

@2012-13

@) orch

® about 15’

(@ Zen-On Music Co., Ltd.

(6)2013.6.25 Tokyo, Tokyo Opera City / Tatsuya
Shimono (conductor), NHK Symphony
Orchestra

(@) commission by NHK Symphony Orchestra

A piece with a clever sound design in which famil-
iar melodies are inserted here and there as the
transparent orchestra gradually falls into chaos. It
presents the modernism that has returned in a so-
phisticated form and could be considered a develop-
ment of the spectral school of music.

Yuka Shibuya | Between Consonance and

Dissonance

@2013

@) str-qu (scordatura)

3 about 12’

(6)2013.5.2 Tokyo, Japan Evangelical Lutheran
Tokyo Church / Yasutaka Hemmi (vn), Yoshu
Kamei (vn), Gen Takeuchi (va), Tomoki Tai
(ve)

A string quartet expressing temporality through mi-

crotones from scordatura-tuned instruments.

Yoichi Sugivama | Quintetto “The Last

interview from Africa”

@2013

(@ electro, Sax, perc, pf, tub

(®about 21’

(®NEOS Music - NEOS11901

(6)2013.9.13. Tokyo, Suginami Public Hall / Tokyo
Gen'on Project: Sumihisa Arima (electro),
Masanori Oishi (sax), Kanda Yoshiko (perc),
Aki Kuroda (pf), Shinya Hashimoto (tub)

A piece with a vivid message and political nature that
moves away from romantic language and reveals a
commitment to the style of Yuji Takahashi. It is
based on the last video interview of Ken Saro-Wiwa,
a Nigerian writer and environmental activist.

Haruyuki Suzuki | Drift Ice

@2013

(2 female choir

(3 indefinite

(6)2013.12.23 Tokyo, JT Art Hall / Female Choir-
Akatsuki

(@ commission by Female Choir-Akatsuki

A chorus, divided into small groups, walks around
the stage, bumping into each other before separat-
ing again, occasionally rearranging themselves to
represent an ice floe, while the music and this pro-
cess correspond perfectly. In addition, the course of
events is determined on the spot through the meth-
od of aleatoric control.

Chiharu Wakabayashi | TAMAYURA...

momentariness no.9, 10 — for Flute and

Piano

@2013

@1, pf

(32’38” (No. 9), 2’58” (No. 10)

(5)Nami Records co., Ltd - WWCC-7770

(6)2013.6.21 Nagano, Koshoku Cultural Center /
Kaori Wakabayashi (1), Chiharu Wakabayashi
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(pf)
(@ commission by BASARA CHAOSMOS

An aphoristic piece that evokes the tenacity of
Teizo Matsumura’s works.

Taro Yasuno | Quartet of the Living Dead

@2013

(2) Automatic Recorder Quartet (S, A, T, B)

(312’487

(® Pboxx - pboxx002

(6)2013.12.6 Tokyo, TOPPAN HALL / Playing own
piece

(D The 7th JFC Composition Prize

An example of zombie music performed by pre-pro-
grammed mechanical instruments. This piece is
a quartet of recorders, with fingering using eight
holes and covering two octaves.

| 2014

Tomomi Adachi | Ancient Chinese

Experimental Music — From Yue Jing —

No.1 + No.2

@2014

(2 No.1: indefinite 2 instruments, No.2: indefinite
5 instruments

(3@ indefinite (about 20”)

(®fontec - FOCD2581

(6)2013.9.13 Tokyo, Tokyo Gen'on Project

(7) commission by Tokyo Gen'on Project

This piece sets up a fictitious story in which an Eng-
lish translation of The Classic of Music (a Confu-
cian scripture on par with the Four Books and Five
Classics but which was later lost to time) actually
existed, and music produced using electronics is
presented as experimental music developed in an-
cient China. It highlights an aspect of contemporary
music in that it is consumed along with a narrative.

Shohei Amimori | Multilubricity

@2014

@ orch

(318’55”

(6)2015.4.24 Tokyo, Tokyo University of the Arts
Sogakudo Concert Hall / Kazufumi Yamashita
(conductor), Geidai Philharmonia Orchestra,
Tokyo

(7)a purchase by Tokyo University of the Arts

This piece opens with the strings of a violin being
plucked as if it were a plucked string instrument,
and it delves into various aspects of sound itself
while making extensive use of noise and special
playing techniques. It explores new narratives with-
out deviating from the orchestral tradition.

Kenji Sakai | BLACKOUT, pour orchestre

symphonique

120132014

(@ orch

®12

@) Zen-On Music Co., Ltd.

(6)2014.3.20 Lyon, Auditorium de Lyon / Jonathan
Stockhammer (conductor), Orchestre National
de Lyon

Dai Fujikura | Rare Gravity

2013

(2 orch

(3 about 18’

(@) Ricordi Berlin

(5) Sony Music Japan International - SICX-10003

(6)2014.7.8 Tokyo, Suntory Hall / Kazuki Yamada
(conductor), Orchestre de la Suisse Romande

(7) commission by Orchestre de la Suisse
Romande, The Otaka prize 63rd

These two pieces show the differences in the two
composers stances toward creation. Kenji Sakai com-
poses mainstream orchestral music amidst the “or-
thodoxy” of the 2010s while inheriting a position at
the forefront, while Fujikura — along with Motoharu
Kawashima and others — deviates from the ortho-
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doxy and feeds off of either shifting or ignoring his-
torical context.

Takeo Hoshiya | Music for Flute, Cello,

Portative Organ, and Keyboard

2014 (revised in 2018)

@11, vc, portative org

(®3123”

@ Office-Deku

(®fontec - FOCD2584

(6)2019.1.10 Chiba, Urayasu Concert Hall /
Jun-ichiro Taku (f1), Tomoki Tai (vc), Hideaki
Haginomori (portative org), Seitaro Ishikawa
(k, conduct)

The works of Hoshitani, the composer, are charac-
terized by a sense of dazzlement that could be called
“music of the surface,” an extension of Jo Kondo’s
“music of the line.” This meticulously structured
piece was composed by this sort of original com-
poser, who even went so far as to manufacture
special instruments to produce the nuances of the
microtones.

Toshi Ichiyanagi | Symphony No.9 —

Diaspora

@2014

@ orch

@34

(@ Schott Music

(5 CAMERATA Tokyo - CMCD-28327

(6)2015.1.23 Tokyo / Hannu Lintu (conductor),
Tokyo Metropolitan Symphony Orchestra

A symphony that reflects the times by linking the
experiences of those in crisis during the 2011
Tohoku earthquake with memories of World War II.

Ryoji Ikeda | test pattern

@2014

@) electro

(B)codex | edition - CD-002

(® test pattern [n°6]: 2014.11.5-9 Tokyo, Spiral
Hall

Since Ikeda’s solo exhibition at the Museum of Con-
temporary Art Tokyo in 2009, he changed his style
to overwhelm with huge visual information such
as DNA sequences. This piece was composed in
2008, just before this change, in his previous style
characterized by perfect synchronization of music
consisting of sine tone and white noise with simple
black-and-white projected patterns. This series of
mixed-media pieces started from YCAM, Yamaguchi,
Japan in 2008 was exhibited all over the world with
different visual parts at each place, and then re-
turned to Spiral Hall, Tokyo, Japan in 2014.

Osamu Kawakami | About Rhinogradentia

@2014

(2 Br, pf, vn, perc

®18

(6)2014.3.1. Yokohama, Yokohama Minato
Mirai Hall / Takashi Matsudaira (Br), Toshio
Nakagawa (pf), Yoshu Kamei (vn), Yoshiko
Kanda (perc)

(7) commission by Yokohama Minato Mirai Hall

Kawakami composes and personally draws pictures
based on five types of texts selected from The Snouters:
Form and Life of the Rhinogrades by Harald
Stiimpke. This is a new neo-romantic piece in the
same vein as Ayana Tsujita, who composes based
on drawings, and Tomomi Adachi and Masahiro
Miwa, who compose based on fictional stories.

Naoki Kita | Winter in a Vision

@ about 2010-14

(2)vn, bandoneon, pf, cb

(3 about 1:6°

(5)SONG X JAZZ Inc,. - SONGX023

(6)2014.1.18 / Naoki Kita Quartet: Naoki Kita
(vn), Satoshi Kitamura (bandoneon), Shintaro
Saegusa (pf), Kazuhiro Tanabe (cb)

In Japan there is a unique tradition of interpret-
ing Piazzolla’s music as avant-garde compositions,
which was started by free-jazz guitarist Masayuki
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Takayanagi, taken over by free-improvisation con-
trabass player Tetsu Saitoh, and then by tango vi-
olinist Kita. Naoki Kita formed his quartet in 2011
with violin, bandoneon, piano and contrabass—
Piazzolla’s famous quintet minus electric guitar—
and has been playing his own works influenced by
Piazzolla. Improvisational elements became less
and less important in this group, and in this 2014
recording, the music was almost fixed on the score.

Masahiro Miwa | 59049 Jahreszahler — for

two readers, ten performers, and observers

who make sounds using musical items

12014

(2 2readers, Br and T having rainstick, 2group
of 5performers having shaker, devil having
performer-moving simulator, picc, fl, S-sax,
A-sax, T-sax, va, vc, 3synth, 3perc

(3 about 24

(@ MotherEarth

(6)2014.8.30 Tokyo, Suntory Hall

(@) commission by SUNTORY FOUNDATION for
the ARTS

Although this piece borrows from Samuel Beckett’s
“Quad” (1981), the movement, flow, and progres-
sion are actually governed by a rock-paper-scissors
math algorithm. This ritualistic piece is the culmi-
nation of “reverse simulation music.”

Toshio Nakagawa | 65 Micro-Preludes for 4

handed piano performance

12014

(@ pf, 2towel, a simple audio set such as cassette
tape deck (in some instaces, you can use the
sound system of a larger consert hall), a roll-up
number card and stand to indicate what number
currently being played, a ladies’ hokkamuri
(japanese headband), 2 Halloween pumpkin
masks (if possible. But not used for the
premiere), and 2macrophones if necessary

(®22-33

(6)2014.10.22 Tokyo, Tokyo Opera City, the 33rd
exhibition of Shinshin-kai / Toshio Nakagawa

(pf), Takashi Niigaki (pf)

This work consists of 65 piano pieces. It is a comical
work that is performed while getting laughs from
the audience.

Toru Nakatani | 2_1/96_1

12014

2 Br, tub

®15

(6)2014.3.24 Tokyo, Suginami Public Hall / Takashi
Matsudaira (Br), Shinya Hashimoto (tub)

(7) commission by Teion duo

A piece in which the pulsing rhythms of the tuba,
the pitches of the singers, the robotic hand move-
ments and marching arm movements are governed
by strict rules based on the cycle of the day. It cre-
ates the strange sensation of being thrown out into
the space between planets that move according to
the laws of nature.

Akira Senju | Opera “TAKI NO SHIRAITO”

@ 2014/revised in 2015

(2 orch

®130°

(6)2014.1.17 Toyama, Takaoka Cultural Foundation
/ Naoto Otomo (conductor), Orchestra Ensemble
Kanazawa

A Japanese-language opera based on Kyoka Izumi’s
novel The Righteous and the Chivalrous. It is char-
acterized by its approachable music that seems to
call for musical popularity.

Haruyuki Suzuki | Telescopic

@2014

(2) Ondes Martenot

@7

(6)2015.3.22 Tokyo, Tokyo Opera City, Motoko
Oya Ondes Martenot Reciatal vol.4 / Motoko Oya

(7) commission by Motoko Oya

This piece fuses the electric sounds of the soloist
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Ondes Martenot with a sense of realism and wake-
fulness.

Yoshifumi Tanaka | Parentese

@2014

(@ female cho (9 voices)

(®about 12’

(6)2014.12.23 Tokyo, JT Art Hall / Ryuta Nishikawa
(conductor), Female Choir-Akatsuki

() commissione by Female Choir-Akatsuki

In this piece, Parentese (the way adults speak in or-
der to soothe children) is contrasted with voice of a
psychologist explaining Parentese, using a method
of scoring conversations recorded on video, which
Tanaka has continued for more than a decade.

Akira Tamba | Drame musical “Shiramine”

@2000-2008

(2 Ondes Martenot, elec-guit, elec-pf, perc, cho,
orch

(® CD not for sale (recording of the performance
in 2014 in Sumida Triphony Hall)

(6)2014.9.26 Aichi, Shirakawa Hall / Tetsuya Ono
(T), Michiyo Iida (S), Satoshi Chubachi (T),
Masahiro Izaki (conductor), Central Aichi

Symphony Orchestra

A Japanese-language opera with a libretto written
by the composer based on Akinari Ueda’s Tales of
Moonlight and Rain. Each of the three acts corre-
sponds to the one of the three elements of tradi-
tional structure in Japanese art, roughly equivalent
to the opening, middle, and climax.

| 2015

Tomomi Adachi | Where Does the Gap
Between the Poor and Rich Come From?
@2015

(2 pipe org, toy k, computer

®20

(®fontec - FOCD2581

(6)2015.9.13 Gifu, Salamanca Hall / Tomomi Adachi
(@ commission by Salamanca Hall Electroacoustic
Music Festival

A piece that contrasts the acoustics of a pipe organ,
a representative example of an expensive instru-
ment, with those of the TOMOMIN, an inexpensive
homemade instrument consisting of oscillation cir-
cuitry inside a Tupperware dish. It has a powerful
message and shows a side of Adachi other than that
of a voice performer.

Masamicz Amano | Byakudan —

Soundscape pour polytempo, polytonal,

polyrhythm et collection de micro ensemble

multidimentionnel

@2013

(@ wind orch

®179”

(@) CAFUA Records

(® CAFUA - CACG-0214

(6) Yoshie Oshiro (conductor), Ayase Municipal
Kitanodai Junior High School brass band club,
2014.1.16 Japan Maritime Self-Defense Force
brass band music room / Japan Maritime Self-
Defense Force brass band

(7) commission by Yoshie Oshiro

A brass band piece that provides microtone and poly-
rhythm etudes in the vein of Krzysztof Penderecki
and Ligeti Gyorgy at a level of difficulty that can be
performed within the scope of a school club activity.

Yuta Bandoh | Vertigo

@2014-15

@) ch-orch

®18

(6)2015.7.8 Osaka, Osaka Izumi Hall / Norichika
TIimori (conductor), Izumi Sinfonietta Osaka

(@ commission by Izumi Sinfonietta Osaka

A piece inspired by three types of vertigo: Alfred
Hitchcock’s film Vertigo (1958), the musical score
for the film, and the physiological phenomenon of
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vertigo. After a series of sounds invoking the feeling
of vertigo, the piece ultimately reaches a romantic,
melodious phase.

Keiko Harada | Henpuu for Orchestra

®2015

2 orch

(3 about 20’

(@) Zen-On Music Co., Ltd.

(6)2015.10.27 Tokyo, Suntory Hall / Ken'ichi
Nakagawa (conductor), Ensemble Modern,
Toho Gakuen Orchestra

(?) commission by SUNTORY FOUNDATION for
the ARTS

Keiko Harada | Piano Concerto

@2013-15

@) pf, orch

(6)2015.10.27 Tokyo, Suntory Hall / Yumiko
Meguri (pf), Ken'ichi Nakagawa (conductor),
Ensemble Modern, Toho Gakuen Orchestra

(@) commission by SUNTORY FOUNDATION for
the ARTS

Strict, avant-garde musical pieces with clean sound
and that assume that the performer will demon-
strate their physical capabilities to the fullest extent
possible.

Noriko Hisada | Led by the Yellow Bricks

@ 2015

@M1, cl, vn, perc, pf, celesta, Nar (voice of child)

(® about 60’

(®Hat Hut Records Ltd. - hat[now]ART203

(6)2016.4.7 Ziirich / Ensemble fiir Neue Musik
Ziirich

(7) commission by Peter Maerkli and Peter Regli

A piece, based on the story of The Wizard of Oz,
that is both harsh and supple. The light feeling of fa-
miliarity evokes a phantom-like sense of nostalgia.

Motoharu Kawashima | Etude for Chamber

Orchestra

12001-14

(@) ch-orch

330’

(6)2015.1.15 Tokyo, Tokyo Bunka Kaikan, Tokyo
Metropolitan Symphony Orchestra — The
782nd Subscription Concert / Tatsuya Shimono
(conductor), Tokyo Metropolitan Symphony
Orchestra

(@ commission by Tokyo Metropolitan Symphony
Orchestra

Piece No.6, “U-Zoo Potpourri,” based on the route
through Ueno Zoo, was added to the other five pieces,
which were composed in 2001 and 2004. This sub-
dued, orthodox orchestral work is backed by aca-
demic knowledge.

Malika Kishino | HELIODOR “Hymne fiir ein

nicht existierendes Land”

@2015

@) trb, ch-orch

®11r

(@) Zerboni

(6)2015.5.10 Koln, Kolner Philharmonie / Reinbert
de Leeuw (conductor), Asko Schonberg

A heroic concerto for trombone and chamber or-
chestra.

Masahiro Miwa | Rainbow Machine Koan-001

12015

@ pf

(3 about 11’

(4) MotherEarth

(6)2015.2.1 Tokyo, Ryogoku Monten Halll, Portraits
of Composers #20

(@) commission by Hiroaki Ooi

A piece that succeeds in establishing the concept of
“new tonalism” by increasing the volume of sound
in the composer’s “Rainbow Machine #2: Seven Ra-
diations” (2008).
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Tatsuya Nakatani | gong
@2015

(2)17gong

(5 compositions for 14 gongs; CD

Tatsuya Nakatani is an improvising percussionist
pursuing extended techniques with a constructive
sense of sound. This piece can be regarded as a solo
version of his gong orchestra, characterized by lay-
ered sounds of gongs played with bows.

Yoko Oba | The Forest Where Bees Live

@2014-15

@ orch

(®about 23’

(6)2015.2.15 Sendai, Hitachi Systems Hall Sendai
/ Takeshi Ooi (conductor), Sendai Philharmonic
Orchestra

A piece that blends modal Japanese-style scales
with the lifestyle and thoughts of the ecological-
ly-minded Oba.

Kenji Sakai | Violin Concerto “On the G

String”

@2012, 2015

@ orch

®18

(@) Zen-On Music Co., Ltd.

(®ARTE VERUM - QEC2012 (1st movement only)

(6)2015.8.20 Tokyo, Suntory Hall / Tatsuki Narita
(vn), Yoichi Sugiyama (conductor), New Japan
Philharmonic

(@ commission by Suntory Foundation for the Arts,
Queen Elisabeth International Grand Prize for
Composition - 2011, The 23rd Akutagawa Award
for Music Composition

A dense violin concerto that tackles head-on the tra-
ditional three-movement structure of fast-slow-fast.
It requires a superbly skilled soloist.

Makoto Shinohara | Brevities for piano

12010 (only no.10 “Progression” composed in
2015)

@pf

(3)28’40”

(6)2015.12.20 Tokyo, Shéto salon / Hiroaki Qoi

A collection of 24 piano pieces in the lineage of
modernism and that further enhances the compos-
er's “Tendance” (1963). The titles of each piece
indicate abstract concepts such as “progression,”
musical concepts such as “contrasted values,” and
tone materials such as “clusters.”

Jummei Suzuki | L’homme armé pour

orchestre

@2015

@ orch

®17°10”

(6)2015.11.17 Tokyo, Tokyo Opera City Concert
Hall / Kunitaka Kokaji (conductor), Tokyo
Symphony Orchestra

An intelligently composed piece with comical ele-
ments and that borrows from a 15th-century battle
song (“L’homme armé”) as well as material from
other songs such as Hector Berlioz’'s “Rékéczi
March” and Franz von Suppé’s “Light Cavalry” in a
variety of different ways.

Yuji Takahashi | Wormwood for Chamber

Orchestra

@ 20154

(@11, ob, cl, Bar sax, hr, trp, trb, perc, vn, va, vc, cb

(® about 24’

(@ published on the web: https://www.suigyu.com/
yuji/score-pdf/wormwood-inC.pdf

(6)2015.4.11 Kyoto, Kyoto Concert Hall /
Kuroemon Katayama (No play, narration),
Ichiro Saito (conductor), Kyoto Philharmonic
Chamber Orchestra

(7) commission by Kyoto Philharmonic Chamber
Orchestra
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A piece that nonchalantly alternates between solo
recitations of haiku poems and chamber orches-
tral music using Western instruments. The atmos-
phere of the music, which has conventionally been
performed as chamber music by a small group of
performers (often with Japanese instruments and
extremely flexible soloists), is maintained even in a
large, highly predetermined Western-instrumental
ensemble.

Toshiya Watanabe | Music for Vibraphone
12014, 2016

@ vib

©F)

(® ALM Records - ALCD-113

(6)2015.1.29 Kagoshima, Kagoshima e-space hall
(@ commission by Mizuki Aita

A piece that focuses more on timbre than melody
by bowing, rubbing, and stroking rather than by
striking the tone bars, which is unusual for a piece
composed for the vibraphone.

Toshiya Watanabe | Toward the Boundary

@2015

2 orch

®21

(6)2015.11.17 Tokyo, Tokyo Opera City Concert
Hall / Kunitaka Kokaji (conductor), Tokyo
Symphony Orchestra

A piece composed like chamber music with delicate
textures depicting a colorful world through exqui-
site tonal contrasts and transitions. Although a rela-
tionship with Feldman-like time transitions can be
felt, a fluffier and more ambiguous acoustic quality
is prominent.

Kazutomo Yamamoto | Scattering system

@ 2015, revised in 2017

(2 3koto, ch-orch

(3®17°40”

(6)2015.10.10 / Ichiro Saito (conductor), Kyoto
Philharmony Chamber Orchestra, Noriko

Hirata, Yuiko Terai, Hiroyasu Nakajima (koto)
(@ commission by Kyoto Philharmony Chamber
Orchestra

A piece that provides a fresh acoustic experience
by treating the audience to the resonance between
the six koto instruments placed in front of the en-
semble at the back of the stage and the silk threads
stretched over the venue from three of the six koto,
using the same principle behind a string telephone.
It uses space in a unique way that removes the
boundary between the stage and the audience.

| 2016

Takashi Fujii | The Sea of Light Double

Concerto for Clarinet, Harp and Strings

12016

@cl, hrp, ch-orch

®20

(®fontec - B0O851M133D

(6)2016.11.19 Tokyo, Kunitachi College of Music
Small Hall / Tadayoshi Takeda (cl), Mayo Miura
(hrp), Yasuaki Itakura (conductor), Kunitachi
Philharmoniker Ensemble

(7) commission by Kunitachi College of Music 2016

A double concerto for clarinet and harp by a com-
poser influenced by the ideas of Rudolf Steiner.
Tuning using microtonal intervals creates a deli-
cately textured sound that evokes visual images
of light and water. It is neatly structured yet has
a somewhat hesitant, wavering atmosphere, which
reflects the composer’s personality.

Atsuhiko Gondai | OMEGA

12016

@ va, orch

®25

(@) Schott Music

(6)2017.2.26 Sochi / Yurii Bashmet (va), Claudio
Vandelli (conductor), Youth Symphony
Orchestra of Russia
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(@ commission by Winter International Arts
Festival in Sochi

A spiritual viola concerto composed under the as-
sumptionthatitwouldbe performedbyYuriiBashmet.
As with Gondai’s other works, the entire piece is
structured around a sound pattern that descends
one note at a time and the repetition of measures
that decrease one beat at a time.

Toshio Hosokawa | Stilles Meer

@2015

@S, Ms, C-T, T, Br, orch

® 90’

@ Schott Music

(6)2016.1.24 Hamburg / Susanne Elmark (S),
Mihoko Fujimura (Ms), Bejun Mehta (C-
T), Viktor Rud (T), Marek Gasztecki (Br),
Kent Nagano (conductor), Philharmonisches
Staatsorchester Hamburg, Vokalsolisten
Hamburg

(@ commission by Hamburgische Staatsoper,
supported by The Ernst von Siemens Music
Foundation

A piece in which the plot of the Noh play Sumida
River and the development of the opera unfold in
parallel. This piece was created utilizing the ideas
of Oriza Hirata (stage director), in the same way
that the composer created “Matsukaze” together
with Sasha Waltz.

Sunao Isaji | UKISHIMA KAGURA — Kagura

On The Floating Island

@ 2016

(2) 7taiko (japanese drum), orch

3 about 20’

(6)2016.8.18 Tokyo, Suntory Hall / Kodo, Tatsuya
Shimono (conductor), New Japan Philharmonic

(@) commission by Kodo

Although the composer gives a “southern” impres-
sion, this piece has a length of breath and pre-
sentation that embodies the harshness of northern

winters. It incorporates the comical elements of
traditional Japanese kagura music used in Shinto
rituals in Japan.

Hiroyuki Itoh | Horan (phoenixes sleeping on

a golden pillar)

@2016

@ sho, hrp

®9

@ owned by the composer

(62016.7.30 Tokyo, MUSICASA / Mayumi Miyata
(sho), Naoko Yoshino (hrp)

(?) commission by Mayumi Miyata

A piece featuring a harp tuned to microtonal tones
and a sho (a Japanese traditional instrument) with
partially quartered tones that together create an
unsteadily fluctuating, iridescent harmony. It pos-
sesses a “fragile beauty” (Hiroyuki Ito).

Daryl Jamieson | fallings

@ 2016

@ sho (yu), va, ve

(353’

(@ Da Vinci Editions

(® post on YouTube: https://youtu.be/HePe8oT4R
X0

(6)2016.10.19 Tokyo, Ohmi Gakudo / Ko Ishikawa
(sho, u), Mari Adachi (va), Seiko Takemoto
(ve)

A trio of viola, cello, and sho (a traditional Japanese
reed instrument used in Japanese court music) by
a Canadian composer who studied with Jo Kondo.
Non-Japanese composers have been making use of
Japanese instruments since the 1970s, and Jamieson
no longer considers them to be exotic ones.

Masamichi Kinoshita | Archipel du sommeil
dans le jour VIl

12016

@) 2guit

®35

(® Bluetree - BTCD-001
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(6)2016.4.21 Tokyo, Tiara Koto / Gaku Yamada,
Tsunehito Tsuchihashi (guit)

(@ commission by Tsunehito Tsuchihashi and Gaku
Yamada

A piece performed together with Helmut Lachenmann’s
“Salut fiir Caudwell” (1977), but in contrast to
Lachenmann’s work, which has a conventional time
structure while exploring special playing tech-
niques, this piece combines general techniques
with a unique time structure.

Satoshi Minami | Second Air... for string
quartet op.61

@2015-16

@ str-qu

(3®34’8”

(5)ALM Records - ALCD-119

A freewheeling, intricate, diverse, and orthodox
masterpiece reminiscent of the late works of Ludwig
van Beethoven.

Hirofumi Mogi | Let’s speak in Wondrous

Words!

@2015

@ orch

(®about 12’30

(@) The Japan Federation of Composers Inc

(6)2016.5.29 Tokyo, Tokyo Opera City / Kentaro
Kawase (conductor), Tokyo Philharmonic
Orchestra

() Toru Takamitsu Composition Award in 2016
1st prize, the 27th Akutagawa Award for Music
Composition

A piece that evokes a feeling of fantasy and superior
skill orchestrated amidst a relaxed, natural progres-
sion along the theme of “words suddenly heard from

»
among a crowd.

Takashi Niigaki | Symphony Litany
@ 2016
@ orch

368

(®Decca - UCCD-1443

(6)2016/8/15 Horoshima, The International
Conference Center Hiroshima Phoenix Hall /
Higashi Hiroshima Symphony Orchestra

Unlike when the composer was an anonymously
contracted ghostwriter for Mamoru Samuragochi,
this work was composed under the name Niigaki.
Surprisingly, however, it has a beautiful and up-
lifting melody similar to the work attributed to
Samuragochi.

Jummei Suzuki | 1920 pour orchestre

@2016

@ tub. orch

(316°30”

(6)2016.8.28 Tokyo, Suntory Hall / Shinya
Hashimoto (tub), Yoichi Sugiyama (conductor),
New Japan Philharmonic

(@ commission by SUNTORY FOUNDATION for
the ARTS in celebration of the 24th Akutagawa
Award for Music Composition

A piece that highlights its non-emotional nature by
borrowing from the post-WWI world of New Objec-
tivity.

Yoshifumi Tanaka | trio-effort

@2016

(2 T-sax, tub, pf

(® about 15’

(6)2016.12.19 Tokyo, Suginami Public Hall /
Shinya Hashimoto (tub), Masanori Oishi (sax),
Aki Kuroda (pf)

(7) commission by Tokyo Gen'on Project

A piece that makes the most of the strange compo-
sitional arrangement of saxophone, tuba, and piano.
It conveys the generative process of time through
ruminations on fragmentary motifs within an un-
structured time.
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Toshiya Tsunoda | Somashikiba

12016 (recording in 2010-15)

(@recording eugipment and method: omni-direc-
tional microphone, stethoscope microphone,
microphone amplifer, field recording with DSD
recorder

(3)72’21” (Sugaruya), 73’46” (Hakkeibara)

() edition.t - €05

(®recording location: Yokosuka, Sugaruya, Miura,
Hakkeibara area

A field-recorded piece that was recorded at a place
called Somashikiba, where the carcasses of dead
cows and horses were dumped during the Edo peri-
od (1603-1868). It was not edited in the manner of
Luc Ferrari’s “Presque Rien” (1970), and usage of
Tsunoda’s signature technique of recording desired
sounds in advance is also limited.

| 2017

Yuta Bandoh | Fireworks — concerto for

piano & orchestra

@®2017

@ pf, orch

®23

(®DENON - COCQ-85575-76

(6)2017.2.9 Tokyo, Suntory Hall / Hideki Nagano
(pf), Yoichi Sugiyama (conductor), New Japan
Philharmonic

() commission by Suntory Foundation for the Arts

A piece depicting the ephemeral theme of “fire-
works” through skillful orchestration and classical
dramaturgy over an extended period of time with-
out boring the audience.

Dai Fujikura | Horn Concerto No.2

@2016

@ hr, orch

(®about 21’

(@ Ricordi Berlin

(® Sony Music Japan International - SICX-10008

(chamber orchestra version)

(6)2017.10.7 Venice, Venice Biennale / Nobuaki
Fukukawa (hr), Yoichi Sugiyama (conductor),
Orchestra di Padova e del Veneto

(7 commission by Nobuaki Fukukawa, Leone
d’Argento from Venice Biennale

A piece that playfully incorporates the sounds of
contemporary music while simultaneously enter-
taining the audience by making full use of a vari-
ety of advanced performance techniques obtained
through the composer’s own collaborations with
master performers.

Sunao Isaji | Huki no lkyaku

@2017

(2 mixed cho

® about 17’

(4)2017.3.15 Tokyo, Tokyo Bunka Kaikan /
Hiroyuki Mito (conductor), The Philharmonic
Chorus of Tokyo

(7) commission by The Philharmonic Chorus of
Tokyo

A piece based on a poem by Keiko Niimi in well-
known Japanese plays on words such as “Jugemu
Jugemu” appear. It is a humorous, fluid piece that
interweaves the pronunciation of the words with the
light and heavy freewheeling tuning of the music.

Yu Kuwabara | Shadowless

@2017

(2 vn-solo, fl, cl (B-cl), trb, perc, vc, va, vc, cb

(®about 12’

(@) Edition Gravis

(6)2017.8.26 Lucerne, KKL Luzern FESTIVAL
ALUMNI / Yutaka Shimoda (vn-solo), Johanna
Malangré (conductor), Ensemble of LUCERNE

(D The 2017-18 edition of CONSTRUCT RADIATE
International Composition Competition (Basel)
1st Prize, the fifth edition of the competition
‘Franco Donatoni’ International Meeting for
Young Composers (Milan)
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A piece that presents new possibilities based on
stoic creaking sounds by reconsidering the combi-
nation of the chanting of Buddhist hymns and West-
ern instruments that many other composers have
addressed in the past.

Shigeaki Saegusa | OPERA Buffa The Mad

Day in Midsummer

®2017

@ vo, orch

(3 about 140’

(6)2017.10.27 Tokyo, Tokyo Bunka Kaikan / Naoto
Otomo (conductor), New Japan Philharmonic,
Roppongi Male Chorus ZIG-ZAG

An opera buffa that is more profound than light-
hearted, and is rich in highlights. It is based on
a Japanese-language libretto written by Mariko
Hayashi.

Naoki Sakata | Paysages entrelacés

12016

@ orch

(® about 20’

(6)2017.3.28 Tokyo, Tokyo Opera City / Kahchun
Wong (conductor), Tokyo Philharmonic
Orchestra

(D) The Otaka prize 66th, the 28th Akutagawa Award
for Music Composition, Toru Takamitsu Compo-
sition Award in 2017 1st prize

A piece featuring a wide variety of sounds through
microtones and noise. Nevertheless, the piece’s
range changes and the way it produces peaks are
traditional, making them easy to follow along with. It
won all the major Japanese orchestral composition
awards (the Toru Takemitsu Composition Award,
a gateway to success for newcomers by judged by
an independent international jury; the Akutagawa
Award for Music Composition, a gateway to success
for newcomers judged by multiple domestic juries;
and the Otaka Prize for most excellent of the year).

Makoto Shinohara | String quartet

@2016

@ str-qu

@9

(6)2017.7.10 Tokyo, Tokyo Concerts Lab. /
Ensemble Exophonie Tokyo

A piece that achieves a high density through a style
that is more of a development of the New Vienna
school of music than of New Complexity. Expert
mannerisms are crystallized in a classical orches-

tration in a more penetrating format.

Taku Sugimoto | Quintet
12017

@11, 2cl, vn, ve

(3 about 60’

(5) Meenna - meenna-984

As an improvising guitarist, Sugimoto chose an or-
thodox style of playing in the late 90s, which was
a radical challenge in the history of experimental
improvised music. From the early 00s, he changed
his main genre to composition, and in this piece he
chose an “orthodox” style of experimental composi-
tions, with the long tones of wind instruments divid-
ed by pizzicatos of string instruments.

Yoichi Sugiyama | Wall for percussion

12017

(2 1thunder sheet, 10rainstick, 2beanbag

(® about 17’

(6)2017.4.8 Tokyo, Tokyo Concerts Lab. / Sawako
Yasue (perc)

(@ commission by Sawako Yasue

Although this piece originally pokes fun at U.S.
President Trumps order to build a wall on the
U.S.-Mexico border, the furious banging of thun-
der sheets, repeated applause, and falling sandbags
are reminiscent of the U.S. military’s bombing of
Syria. This piece is typical of Sugiyama, who hints at
a social context while blending in theatrical actions.
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Yuji Takahashi | Sukikage — Outlines in a

Faint Light

@2017

@ wind orch

(®about 9’

(6)2017.11.23 Tokyo, Tokyo Metropolitan Theatre
/ Norichika Iimori (conductor), Tokyo Kosei
Wind Orchestra

() commission by Tokyo Kosei Wind Orchestra

A piece that incorporates lightweight Xenakis-like
sounds into a wind orchestra.

Yasunao Tone | Al Deviation #1, #2

(3) Al Deviation #1: about 40’, Al Deviation #2:
about 33’

() Editions Mego - EMEG0241

For a long time, Tone has been combining two
methodologies: using scotch tape on the surface of
CDs to cause the player to malfunction (“Music for
2 CD Players” (1986) -) and scanning texts to use
the image data as sound data (“Musica Iconologos”
(1992) -). However, this piece is based on the com-
pletely new methodology of “creating music by hav-
ing a neural network-based Al study performance
data.”

Taku Unami | cloud of unknowing

@ 2017

(2 computer

(®) 1. cloud of unknowing i: 16°42”, 2. cloud of
unknowing ii: 15°29”, 3. cloud of unknowing iii:
13’48”

(® Tenseless Music - TLM-004

Unlike Joji Yuasa’s white noise works in which he
creates drama by curtailing the sound, this is an
electronic music piece that makes use of white

. IR
noise as.is.

Toshiya Watanabe | Colors in Between Il
@2017
@ cl, vn, va, vc

®19

(& ALM Records - ALCD-122

(6)2017.12.6 Tokyo, Tokyo Opera City / Hideo
Kikuchi (cl), Maiko Matsuoka (vn), Fumiko Kai
(vn), Utaka Fujiwara (va), Takui Matsumoto
(ve)

(@) commission by Office Deku

In this piece, faint sounds gradually change while
incorporating repetition. The accurate creation
of timbre within this process is characterized by
changes in brightness using flashes and darkness,
and perspective between sound patterns, among
other elements. The sound achieved is similar to
the music of the German-speaking world, which fa-
vors the formation of clarinet quintets.

Kazutomo Yamamoto | Tower of the
prosody for Female voice, ensemble and live
electronics

@2016-17

(2 female voice, ch-orch, electro

(322°20”

(6)2017.4 / Yuka Yanagihara (female voice),
Ichiro Saito (conductor), Kyoto Philharmonic
Chamber Orchestra

() commission by Kyoto Philharmonic Chamber
Orchestra

A three-way combination of voice, orchestra, and
live electronics erects a multilayered tower of
sound. The meticulous sound composition is highly
polished.

Kazutomo Yamamoto | Tune of the echo
pattern between past and present

@2017

(@ koto, karagoto, shitsu, 25-string koto

®13

(©2017.6

() commission by National Theatre of Japan

This piece is an extension of Kazue Mizushima’s at-
tempts in the 1990s to utilize the sound effects of a
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string telephone.

Tetsuya Yamamoto | In the circle...

®2017

2 orch

®10

@ Editions Durand-Salabert-Eschig

(6)2018.4.10 Paris, Philharmonie de Paris Grand
salle Pierre Boulez / Julien Masmondet
(conductor), Orchestre national d’fle-de-France

(D 1le de créations 2018 1st Prize, commission by
Orchestre national d’fle-de-France & de Radio

France, concours lle de créations 2018

Following the le de creations 2018 theme of “the
Olympics,” the first, third, and fifth movements
borrow from sports, while the second and fourth
movements borrow from summer and winter in
India. Since Yamamoto has composed few orches-
tral pieces, this could be considered his most im-
portant work at this point in time.

| 2018

Dai Fujikura | Glorious Clouds

@2016/17

2 orch

(3 about 15’

@ Ricordi Berlin

(5 Sony Music Japan International - SICX-10012

(6)2018.11.2 / Peter Eotvos (conductor), WDR
Sinfonieorchester Koln

(@]Joint commission by Nagoya Philharmonic
Orchestra, WDR Sinfonieorchester Koln,
Orchestre national d’Ile de France, The Odaka
Award 67th

An orchestral depiction of intestinal bacteria
through orchestral entertainment in the vein of
Claude Debussy, Maurice Ravel, and Boulez.

Yasutaki Inamori | Miscommunication To

Excommunication

@2018

@ orch

(315°30”

(@ Edition Gravis

(6)2018.11.3 Essen, Zollverein Coal Mine
Industrial Complex in Essen / Peter Veale
(conductor), Studio Musikfabrik

(D the 29th Akutagawa Composition Award

A piece that sets up a narrative structure in which
the ensemble goes from “out of sync” to “in sync,”
and from there to a “disconnection” between the
ensemble and the soloist. It makes extensive use
of polyrhythms and irregular time signatures in its
progression, and is characterized by sounds that
snag each other as they pass by, and then blend into
one before disintegrating.

Hitomi Kaneko | LE BANQUET DES

MOLECULES, for Orchestra

12018

(@ orch

®22

(@) Zen-On Music Co., Ltd.

(6)2018.11.30 Tokyo / Ryusuke Numajiri
(conductor), Tokyo Metropolitan Symphony
Orchestra

(@ commission by Suntory Foundation for the the
Arts

A piece in the lineage of Akira Miyoshi, and charac-
terized by strong contrasts between harsh sounds.
It is refreshing in that it has a pure style that main-
tains its individuality without being swallowed up by
current trends.

Masamichi Kinoshita | Table des Saisons Il

12018

@S, 1l, cl, guit, perc

335

(6)2018.6.13 Tokyo, Ohmi Gakudo / Azusa Kosaka
(S), Kaori Numahata (fl), Ryuta Iwase (cl),
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Tsunehito Tsuchihashi (guit), Mizuki Aita
(perc)

A chamber vocal piece, which has become rare in
recent years. It gives a peculiar impression as it
breaks up time using a completely unconventional
sense of time. During the avant-garde period of con-
temporary music, many chamber vocal pieces were
written with treating vocals as equal to instruments.
Although such a style has become rare in recent
years, this piece is of that style, which is unique
among Kinoshita’s vocal works. Nevertheless, it
gives a peculiar impression since it breaks up time
in a completely unconventional way.

Noriko Koide | In Southern Rain

@2017

@ orch

®16’

(©)NHK Publishing, Inc.

(6)2018.3.18 NHK-FM Gendai no Ongaku / Ken
Takaseki (conductor), Tokyo Philharmonic
Orchestra

(@) commission by NHK

A piece that depicts the atmosphere of “indulging
in the southern rain,” which the composer may
have experienced in Indonesia, through exceptional
instrumental techniques and while using folk song-
like and pop song-like melodies. The recording also
includes unaltered everyday sounds and environ-
mental noises (insect chirps).

Chiku Komiya | VOX-AUTOPOIESIS

@2015-

(2 indefinite

() indefinite

(@ thoasa

(6)2015.11.24 Tokyo, Tokyo, Tokyo University
of the Arts Sogakudo Concert Hall / Masumi
Nemoto (female voice)

(D the 24th Japan Media Arts Festival Art awards
(New Face Award)

A piece from the VOX-AUTOPOIESIS series, on-
going since 2015, in which the next part is gener-
ated by inputting a song based on the initial menu
presented on the score. In this piece, the idea is
beautifully realized.

Yu Kuwabara | figure and ground, image and

margin, obverse and reverse

®2018

(2) shamisen solo, fl (A-fl), cl (B-cl), perc, pf, vn,
va, vc

(® about 13’

(6)2018.10.10 Frankfurt, Dachsaal, Haus der
Deutschen Ensemble Akademie / Hidejiro
Honjoh (shamisen solo), Musashi Baba
(conductor), Ensemble Modern

(D commission by Hidejiro Honjoh and Ensemble
Modern

A piece that harmonizes Japanese and Western in-
struments without simply grafting Japanese instru-
ments onto Western instruments. Instead of being
simple, the contrasting concepts in the title are
multi-layered in both tone and composition.

Yori-Aki Matsudaira | Opera “The

Provocators”

1) 1980-2008

@S, A, T, Br, B, ch-orch, tape

® 60’

(6 piano reduction version (arrangement
by Masato Kouchi): 2018.12.21 Tokyo,
Istituto Italiano di Cultura / Yoichi Sugiyama
(conductor), Maki Ota (S), Noriko Yakushiji
(S), Kentarou Ryushi (T), Takashi Matsudaira
(Br), Takehiko Maiya (Br), Akiko Fujita (pf)

A piece that challenges opera through a third-rate
comic-style libretto. Although it was composed for
vocals and chamber orchestral work completed in
2008, a piano reduction version did not premiere
until this year (2018).
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Satoshi Minami | Ecco mormorar I'onde 1-5

2011-18

@ #1: 1], vn, pf; #2: cl; #3: 1], cl, vn, vc, pf; #4: ], vc;
#5: cl, vn, vc, pf

(5 ALM Records - ALCD-97 (#3), ALCD-119 (#2,
#4 [as some movements of “Hiru VIII”], #5)

A series of works based on Claudio Monteverdi’s
madrigals. The series began in 2011, and complet-
ed in 2018 with the last piece, No.5. These pieces
convey a sentimental lyricism, which is exceptional
among the dry, postmodern style of Minami’s other
works.

Keiichiro Shibuya | Android Opera “Scary

Beauty”

@2018

@ orch

(345’

(@) ATAK

(6)2018.7.22 Tokyo, The National Museum of
Emerging Science and Innovation / Alter2
(conductor), Kunitachi College of Music
Orchestra

A piece that, although musically classical, presents
the novel idea of an Al-controlled android singing
and conducting using its mechanical body.

Haruyuki Suzuki | Gyrocompass

@2018

() ch-orch

®12’

(6)2018.4.15 Kyoto, Kyoto Concert Hall / Ichiro
Saito (conductor), Kyoto Philharmony Chamber
Orchestra

(7) commission by Kyoto Philharmony Chamber
Orchestra

Suzuki’s first orchestral piece, and one that creates
repetition and intervals while disrupting the rela-
tionship between memory and time.

Toshiya Tsunoda, Taku Unami | Wovenland

12018

(2 production method: field recording and
audio signal manipulation using Fast Fourier
Transform of recorded material, processing by a
self-made switcher

(358’527

(® Erstwhile Records - erstwhile 084

(® recording date: 2017-18, recording location:
Nakano, Higashi-murayama, Inzai, Tokorozawa,
Miura

Tsunoda led the composition and recording, while
Unami was in charge of intensive computer pro-
cessing all over the pieces.

Hiroyuki Yamamoto | Contour-ism |

12010

@) tub, pf

@7

(@) BabelScores

(5 ALM Records - ALCD-121

(6)2010.03.30 Tokyo, Koen Dori Classics / Shinya
Hashimoto (tub), Akiko Fujita (pf)

(D commission by Shinya Hashimoto

Hiroyuki Yamamoto | Contour-ism Il

(12010/2018

(@ pre-recorded vib (electronically modified), pf

@9

(5 ALM Records - ALCD-121

(6)2010.05.29 Nagoya / Kuniko Kato (vib, pre-
recorded vib); At its premiere, this work was
for vibraphone and pre-recorded and processed
vibraphone, but was later revised into a duo
work for piano and vibraphone using the same
audio track.
premire of rivesed version (CD release):
2019.5.7 / Kazue Nakamura (pf), Kuniko Kato
(pre-recorded vib)
live premire of rivesed version: 2021.11.6,
Yokohama / Kazue Nakamura (pf), Kuniko Kato
(pre-recorded vib)
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Hiroyuki Yamamoto | Contour-ism mini

@2012

@ vn, pf

®2

(@) BabelScores

(& ALM Records - ALCD-121

(6)2012.6.11 Helsinki / Linnea Hurttia (vn) /
Akiko Yokoyama (pf)

(@ composed for the “hibari”, aid project for
North-Eastern Japan

Hiroyuki Yamamoto | Contour-ism il

®2012

@) trb, pf

39’30”

(@) BabelScores

®ENZO - EZCD10023, ALM Records - ALCD-121

(6)2013.4.23 Tokyo / Kazue Nakamura (pf), Kousei
Murata (trb)

(@) commission by Contemporary Duo

Hiroyuki Yamamoto | Contour-ism IV

@2013

@11, vn, pf

@8

(@) BabelScores

(5 ALM Records - ALCD-121

(6)2013.10.3 Nagoya / Satoko Tange (1), George
Kentros (vn), Kumi Uchimoto (pf)

Hiroyuki Yamamoto | Contour-ism V

@2014

@1, pf

®730”

(@) BabelScores

(5 ALM Records - ALCD-121

(6)2014.5.9 Nagoya, Denki Bunka Kaikan The
Concert Hall / Giovanni Mareggini (1), Kumi
Uchimoto (pf)

(@) commission by Kumi Uchimoto and Giovanni
Mareggini

Hiroyuki Yamamoto | Contour-ism VI
@2014

@vn, v, pf

®10

(@) BabelScores

(5)ALM Records - ALCD-121

(6)2014.9.28 Wellington, New Zeeland School of
Music / Martin Riseley (vn), Inbal Megiddo
(ve.), Jian Liu (pf)

(@ dedicated to Jack Body

Hiroyuki Yamamoto | Contour-ism VI

@2018

@ cl, B-cl, pf

®9°30”

(@) BabelScores

(5)ALM Records - ALCD-121

(6)2019.5.7, CD release / Ayako Harada (cl.),
Ikuko Suzuki (B-cl), Yumi Oikawa (pf)

A work that implements a phenomenon known in
brain physiology and cognitive science in which, if
you combine a piano note with another instrument
that is a quarter note off, it is the piano that will
sound distorted. The composer began the series
in 2010, and the last piece, VII, was composed in
2018.

Masahiro Yamauchi | SPANDA for

Vibraphone and Orchestra

2018

@ vib, orch

(323’307

(6)2018.9.5 Tokyo, Tokyo Opera City Concert Hall,
Orchestra Project 2018 / Mizuki Aita (vib),
Takeshi Ooi (Conductor), Tokyo Symphony
Orchestra

A large-scale piece using the vibraphone, for which
it had been considered difficult to fill time, similar
to the marimba.

— 158 —



Summary of Works

| 2019

Yuta Bandoh | ROAR

12018-19

@) ch, electro

®18

(62019 Tokyo, Tokyo University of the Arts, Hall
No.6 / Yu Jidaisho (cb), Kazuya Miyashita
(electro)

A piece in which the contrabass reproduces the roar
of Godzilla.

Dai Fujikura | Zawazawa

@2016

(2 mixed cho

® about 15’

(@ Ricordi Berlin

(® Sony Music Japan International - SICX-10005

(6)2016.12.16 Tokyo, Dai-Ichi Seimei Hall / Kazuki
Yamada (conductor), The Philharmonic Chorus
of Tokyo

(Djoint commission by The Philharmonic Chorus
of Tokyo and The Crossing / the 57th Record
Academy Contemporary Music Award

In “Zawazawa,” a piece commissioned by The
Philharmonic Chorus of Tokyo, a mixture of Japa-
nese onomatopoeia and English lyrics can be vividly
heard over exquisite harmonies, creating a rain-
bow-colored soundscape. It is a tactile and sensual
piece that echoes the linguistic sense of the title. It
was also used as the title of Fujikura’s eleventh CD,
which includes this song, and symbolizes the ideal
state of his music.

Tomoyuki Hisatome | From the Ancient

@2017-19

@ guit

(332’207

(B Rec-Lab - NIKU-9027

®mov.1 “Middele East”: 2017.11 Tokyo, mov.2:
“Mediterranean” 2017.11 Tokyo, mov.3
“Southeast Asia”: 2018.1 Nagoya, mov.4

“Africa’: 2018.6 Tokyo, mov.5 “Somewhere in
the world”: 2019.3 Brooklyn / Junpei Ohtsubo
(guit)

(7) commission by Junpei Ohtsubo

A Mediterranean suite for solo guitar. It referen-
ces music from North Africa and elsewhere across
multiple time periods and regions, while digesting
guitar techniques in traditional classical and folk
music. And yet, instead of being merely ethnic, it is
stamped with its own personality.

Toshio Hosokawa | Uzu

12019

(@ orch

®21

@ Schott Music

(6)2019.11.28 Tokyo, Suntory Hall / Yoichi
Sugiyama (conductor), Tokyo Metropolitan
Symphony Orchestra

(@ joint commission by Suntory Hall, Winter
International Arts Festival in Sochi and
Philharmonie Essen

A piece in the lineage of “Ferne-Landschaft I”
(1987) in its use of offstage instruments and its
formation of durations, and “Circulating Ocean”
(2005) in its concept of “vortex.” However, instead
of being merely a return to old work, it is integrated
with the fertile language that was pioneered after-
wards.

Masamichi Kinoshita | Une méme eau, un

méme feu, un méme desert IV

@2018

@ sax (S, T), perc

®13

(6)2019.4.26 Tokyo, Tokyo Concerts Lab. /
Masanori Oishi (sax), Tomoko Kasai (perc)

() commission by Path

A piece that progresses with a clear rhythm. A
highlight of the piece is lo-fi live samplings using
a megaphone.
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Takahiro Kuroda | Lets also be careful about

small things |

@2018

@) str-qu

®about 11’

(62019.3.2 New York, Victor Borge Hall,
Scandinavia House / Momenta Quartet

() commission by Music From Japan

A piece that conveys sustained transformation
through small, barely perceptible sounds performed
in flautando. The first violin and cello constantly
repeat identical notes while the second violin and
viola oscillate between adjacent notes.

Yu Kuwabara | of the world under a dream,

or of a dream under the world...

@2019

(2) 2Kyogen-utai, 2Jiuta , T, Br, shamisen

® about 27’

(6)2019.6.8 Tokyo, National Theatre of Japan /
Tomitaro Zenchiku (voice of Kyogen-utai),
Motonari Okura (voice of Kyogen-utai),
Shintaro Okamura (voice of Jiuta), Naoichi
Tanaka (voice of Jiuta), Takashi Matsudaira
(Br), Seiji Kanazawa (T), Hidejiro Honjoh
(shamisen)

(D) commission by National Theatre of Japan

A piece that freely and imaginatively reconstructs the
early modern Japanese folk song “Ryutatsukouta,”
of which only the text remains, using songs from
Kyogen (Noh comedies), folk songs from the Edo
period, and Western-style vocalization.

Norio Nakagawa | Dooms of Dooms

12018/2019

(2 elec-guit, elec-bass, recording sample by
composer

®73”

(5 ALM Records - ALCD-123

(6)2018.10.17 Tokyo, TIARA KOTO / Gaku Yamada

(@ commission by Gaku Yamada, the album
“Melodia” on which this work is recorded won

the Excellence Prize in of the 75th Japan Arts
Festival

A piece created by Gaku Yamada recording Norio
Nakagawa's music, which Nakagawa then remixed
based on suggestions from Yamada. The acrobatic
performance is characterized by playing the guitar
with both hands, while using both feet to play a bass
guitar placed at his feet.

Akira Nishimura | OPERA “ASTERS (Shion

Monogatari)”

@2019

(@ orch, chor, 4Br, Ms, S, 2T

®120°

(@) Zen-On Music Co., Ltd.

(6)2019.2.17 Tokyo, Tokyo Metropolitan
Symphony Orchestra / Kazushi Ono (conductor),
Tomohiro Takada (Br), Toru Onuma (Br),
Takashi Matsudaira (Br), Kasumi Shimizu
(Ms), Ai Usuki (S), Toshiaki Murakami (T),
Katsunori Kono (Br), Yojiro Oyama (T), New
National Theatre Chorus (chor)

(@ commission by New National Theatre

An opera is based on a novel by Jun Ishikawa. Al-
though a Japanese-language opera, which tend to
be monotonous, this work has a traditional operatic
structure reminiscent of “La Traviata (The Fall-
en Woman).” A display of non-Western khoomii
(Mongolian overtone singing) appears at the end.
Nishimura uses language in a self-caricatural man-
ner, including the kecak at the beginning.

Jim O’Rourke | To Magnetize Money and
Catch a Roving Eye

@2017-18

@ electro

(34:12’37”

(@) Field Code Music (BMI)

(5) Sonoris - SNS-16

(®no live performance

O’Rourke was one of the leading musicians of sound
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improvisation in Chicago, and he has been living in
Japan since the late 00s. In the previous 2000—-2009
issue, his “Visitor” (2009), a representative piece
of his front face, a pop guitarist, was chosen. On
the other hand, this 4-CD piece can be regarded
as a summary of his back face, a drone electronics

composer.

Yumi Saiki | Pneuma Il

@2019

@A, ve, pf

(®about 14’

(@) Zen-On Music Co., Ltd.

(6)2019.3.3 New York, Scandinavia House Victor
Borge Hall / Elizabeth Brown (fl), Fred Sherry
(ve), Aaron Wunsch (pf)

(@ commission by Music From Japan

A piece from the Pneuma series on the theme of
“breath and wind,” as well as a trio inspired by the
Christian concept of Pentecost. After beginning qui-
etly with whistle tones on the flute and flautando on
the cello, it then develops into an undulating music
with the addition of the internal piano playing.

Kenji Sakai | VIOLA CONCERTO “Historia”

®2019

@)va, orch

®14

(@) Zen-On Music Co., Ltd.

(6)2019.10.20 Kyoto, Kyoto Concert Hall / Koichi
Komine (va), Junichi Hirokami (conductor),
Kyoto Symphony Orchestra

(@ commission by Kyoto Symphony Orchestra

A piece that highlights the virtuosity of the viola
through pulsating, up-tempo music.

Naoki Sakata | Oval air

@2018-19

@1l, T-recorder, shakuhachi

(310’30”

(6)2019.3.23 Tokyo, Yodobashi Church / Tosiya
Suzuki (T-recorder), Yoshie Ueno (f1), Tadashi

Tajima (shakuhashi)
(@ commission by Tosiya Suzuki

A piece with a peculiar composition of a trio of flute,
tenor recorder, and shakuhachi. It is reminiscent of
Giacinto Scelsi, the source of the spectral school of
music, in which interference between overtones of
instruments colliding in space is even more impor-

tant than the notes on the score.

Haruyuki Suzuki | Punctuation XI

@2019

@) guit

@8

(6)2019.4.20 Tokyo, GG salon / Gaku Yamada (guit)
(@ commission by Gaku Yamada

The basic concept of the Punctuation series for
soloists, ongoing since the early 1990s, is that of
causing a dislocation by inserting a foreign object
into an unbroken progression. In this piece, the
first half is a process in which “Wachet auf, ruft
uns die Stimme (Awake, calls the voice to us)” by
Johann Sebastian Bach gradually emerges from a
guitar-like fragment, and the second half is a pro-
cess in which the music is disintegrated by turning
a peg to throw off the tuning. It also makes effec-
tive use of gimmicks, such as giving the audience
advance notice of the music’s progress, setting a
kitchen timer to ring, and changing the position of
the performers on stage.

Taro Yasuno | Composition for “Cosmo-

Eggs” — Singing Bird Generator

@2019

(2)12automatic recorder (4S, 3A, 3T, 2B)

@ (o]

@ Art Front Gallery

(6)2019.5.11-11.24 Venice, the Japan Pavilion of
the 69th Venice Biennale

(@ The Japan Foundation

Although Yasuno's “zombie music” following “Quar-
tet of the Living Dead” (2013) developed in a di-
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rection that has only expanded in scale, this piece
indicates a move in a new direction. The music, in-
spired by birdsongs, covers a period of six months,
interactively changing according to the way one sits
on the exhibited “sofa” along with the landscape im-
ages of an isolated island.
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